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INTERNATIONAL MUSICAL AND 
EDUCATIONAL AGENCY, 
Church, Concert and School Positions Secured 
MRS, BABCOCK, 
Telephone, 2634 Circle. 
Carnegie Hall, New York 


J}. H. DUVAL, 

‘ TEACHER OF SINGING 
Italian and French Opera. 

603-4 Cannecin Hatt : New York 


M. F. BURT SCHOOL. 
$i ingi ar-Trs . Musical Stenogra 
Sighe Baers. anny wero Bay = vin Sc hool 


hy. Normal course i 
Masic. Special coaching for church trials. 


Address: Brooklyn School, 48 Lefferts Place 


CARL M. ROEDER, 
TEACHER OF PIANO 


Technic—Interpretation—Theory. 


Normal Course for Teachers, 
607-608 Carnegie Hall, New York 
136 Roseville Ave., 


Newark Studio 


Residence: 680 5t. New York 


Nicholas Ave., 


MME. NIESSEN-STONE, 
MEZZO-CONTRALTO 
Management: 
1425 Broadway, 
Vocal Studio: f 
go W. 67th St, N. Y. Tel. 1405 Columbus 


New York 


Annie Friedberg, 





MAX KNITEL-TREUMANN, 
BARITONE 


Voice Culture—Art of Singing. 
Studio: Carnegie Hall. 


Mail Address: Fifth Ave., New Rochelle, ae A 





Mme. MARCIA SUMELSKA 
TEACHER OF VOCAL ART 
Graduate Crouse College of Music, 

Syracuse University. | 
rates to classes consisting of from 
Appointments by Mail. 
New York 


Special ‘ 
five tu twenty-five pupils. 
Srupio: 11012 Carnecie Haut 
Phone, 1350 Circle. 


HAZEL MOORE, 
SOPRANO 
Teaching at 106 Morningside Drive, New York. 
Phone, 8905 Morningside. 
Voice Trials Saturday Afternoons at Newark. 
J., 847 Broad St. Phone, Market 1434. 


FRANCIS ROGERS, 
CONCERT BARITONE AND TEACHER 
OF SINGING 


E t 62d Street, New York, 
mare i Telephone, 610 Plaza. 





E. PRESSON MILLER, 
TEACHER OF SINGING 
826 Carnegie Hall. Tel. 1350 Circle 





JANET BULLOCK WILLIAMS, 
TEACHER OF SINGING 
122 Carnegie Hall. 





FLORENCE E. GALE, 
SOLO PIANIST 
Recitals and Concerts, 
Instruction, Leschetizky Method. 
1a7 West 6oth St., New York, 
Telephone, Columbus 487.2 





gAc YUES L. GOTTLIEB, 
ormerly director East Side House Settlement 
Music School, . Y., Founder and Conductor 
Neighborhood Symphony Orchestra, announces 
new Studios, instruction in. all departments, 
staff of able teachers, 
196 East 76th St., New York City. 
Telephone—Rhinelander 4345. 





ZIEGLER INSTITUTE 
OF NORMAL SINGING 
Muse. Anna Zieoter, Director, 


1425 Broadway (Metropolitan Opera 
Bide), New York City. 


Tel, 1274 Bryant. 


House 





tx) JOHN DENNIS MEHAN, 


Teachers of over six hundred artists now in 
responsible positions. 
For all particulars apply to 
7o Carnegie Hall .. . 154 West s7th St, 
Tel. Circle 1472. 





HENRIETTA SPEKE-SEELEY, 
SOPRANO--TEACHER OF SINGING 


1425 Broadway—Metropolitan Opera House. 
Residence: 2184 


gate Ave, Ph., 3967 Tremont 


ADELAIDE GESCHEIDT, 


Exponent-Instructor of Miter Vocat Art-Sci- 
ence. Auditions by appointment only. 
817 Carnegie Hall, N. Y. Phone, 1350 Circle 
Address Secretary. 


Mus. Miss Susan S. 


Positive 
Breath Con 
trol. Perfect 
Placing. 
65 Central Park West, cor. 66th St. 

Telephone, 7140 Columbus 


Henry Smock 


B3C.8 
VOCAL STUDIOS 


Expert 
coachin 
Diction in all 
languages. 


ROSS DAVID, 
VOCAL STUDIOS 
1018 Carnegie Hall, New York. 


WALTER L. BOGERT, 
Art of Singing. 


method that does not tire the throat.” 


“The 
Tel. 291 Morningside 


130 Claremont Ave., 


HUGH DOUGALL, 
BARITONE, 
Teacher of Voice Building and Artistic Singing. 
Studio: 815 Carnegie Hall, ew ork, 
*hone—Circle 764. 


HARRY ANDERTON, 
CONCERT PIANIST—TEACHER 


814 Carnegie Hall, New York. 
Phone, 321 Circle. 





MRS. WILLIS E. BACHELLER, 
VOICE PLACEMENT AND REPERTOIRE 


Studio: 180 Madison Avenue, New York. 
Telephone, Murray Hill 699. 





HELEN 


My 2s 


VOCAL INSTRUCTION AND COACHING 
Teacher of Theo Karle, 
703 Carnegie Hall. Tel. Circle 1350 


EDMUND J 





ELIZABETH K. PATTERSON, 
SCHOOL OF SINGING 
Studio: 257 West ro4th Street. 
Phone, 2859 Academy, 





MME. MORROW, F.N.C. M., 


American Voice Specialist. Teacher of Covent 
Garden Artists. ighest American and Euro- 
pean Diplomas. Lost voices positively restored. 
200 West 1o7th Street, New York. 
Phone—3j213 Academy. 





MR. FRANCIS STUART, 
TEACHER OF SINGING 
Studio Address: Carnegie Hall, New York City. 





SIGNor F ILOTEO GRECO, 
THE ART OF SINGING 


Studio: 249 Lexington Avenue, New York. 
Telephone, 4879 Murray Hill. 





WILBUR A. LUYSTER, 

Specialist in Sight Singing (Solfeggio). 
(Musical Director of Bapt. ne Choir.) 
Scientifically taught—Successfully put into prac- 
tical use. 


Large Public—Small Private Classes now form- 
ing. Individual Work at any time. 


218 Madison Ave. Res, Phone, 428M Bedford 





Miss EMMA‘THURSBY, * 
SOPRANO 
will receive a limited number st pupils. 


cy, Par 
New York City 





: 34 
Phone, 3187 Gramercy, 





JOHN W. NICHOLS, 
TENOR, VOCAL INSTRUCTION 
Vocal instructor at Vassar College (Mondays 


and Thursda 8). Vocal Instructor at University 
of Vermont Summer Session, 


Studios: 5604 Carnegie Hall 
Tel. River 7976 


New York City 








ETHEL 





COURIER 


ALICE GARRIGUE MOTT, 
ART OF SINGING 


178 West 7oth St., New York. 
Telephone, 7993 Schuyler. 





ESPERANZA GARRIGUE, 


ART OF SINGING 
337 West 85th St., New York. 





HERBERT WILBER GREENE, 
SCHOOL OF SINGING 


Director of Brookfield Summer School of Singing 
701 Carnegie Hall, New York City. 





HERBERT WITHERSPOON, 
VOCAL INSTRUCTION 


Formerly Metropolitan Opera Compper, 
44 West 86th Street eee ew York 


Steénor A. BIJZZI-PECCIA, 

VOICE SPECIALIST AND COMPOSER 
Teacher of Alma Gluck, Sophie Braslau and 
Cecil Arden. 

Studio: 33 West 67th St., New York. 





CLARA NOVELLO DAVIES, 
“All Can Sing if They Know How to Breathe.” 
313 West 80th Street, New York City. 
Phone, Schuyler 5284. 





GIUSEPPE CAMPANARI, 
BARITONE, 
(Late of Metropolitan Opera Company) 
will accept pupils. 
668 West End Avenue, New York City. 
hone—Riverside 3469. 





METROPOLIS COLLEGE OF MUSIC 
S. SPIVAK 
DIRECTOR 
79 Avenue B, New York City. 





WILLIAM THORNER, 
VOCAL TEACHER AND COACH 
Address: 209 West 7oth Street, New York City 





BESSIE C. REDMOND, 
ACCOMPANIST, COACH, INSTRUCTION 
1743 Montgomery Ave. New York City 
Tel. 6568W Tremont. 





ELENA DE OLLOQUI, 
PIANIST—INSTRUCTION 
111 E, 62d St., New York. Tel, 2285 Plaza 





MINNA KAUFMANN, 


Soprano — Vocal Instruction, Lehmann Method 
Address, J. Cartatt, 601-602 Carnegie Hall. 





FREDERICK E. BRISTOL, 
TEACHER OF SINGING 
43 West 46th Street, New York City. 





HANNA BROCKS-OETTEKING, 


SOPRANO 
Concerts, Oratorios, Recitals and Musicales. 
Pupils Received. 
Studio 607 West 137th Street, New York 


Phone, Audubon 1600. 





LILLIAN SHERWOOD NEWKIRK 
ART OF SINGING 

Broadwa: Metropolitan Opera Howse 

Idg.), N. Y 

ga. RO Wenetere aed” Sears 


1425 





JESSIE FENNER HILL, 
(Jessie G. Fenner). 


TEACHER OF SINGING 


Metropolitan Opera House, 1425 Broadway, 
New York. Phone, Bryant 1274. 





DUDLEY BUCK, 
TEACHER OF SINGING 


go Went Gr O°. . tes - New York 
Phone, Columbus 846a. 





MME. KATHRYN CARYLNA, 


Teacher of voice in all its branches. Defects 
of tone production eradicated. 
French and Italian Lyric Diction, 


257 West 86th Street . . . . New York 
Telephone, s910 Schuyler. 





HERBERT DITTLER, 
VIOLINIST—INSTRUCTION 
Residence Studio: 


231 Lexington Avenue H : 


: New York 
Telephone, Vanderbilt 7338. 





DANIEL SULLIVAN, 
TEACHER OF SINGING. 
35 East Thirty-eighth Street, New York City. 





LAURA E. MORRILL. 
TEACHER OF SINGING 
148 West 72nd Street. 


Phone, 2118 Columbus. New York 





ADELE LEWING, 
PIANIST, COMPOSER AND COACH 


Authorized Teacher of the [ooepotiaty Method 
Residence Studio: 115 Hamilton 


Telephone, Audubon 960. 
Downtown Studio . Steinway Hall 





THE NEW YORK INSTITUTE FOR 
VIOLIN PLAYING, PIANO AND 
VOICE CULTURE. aso E. 6ad St, 


Complete musical education given to students 
from the beginning to the highest perfection. 
F. & H. CARRI, Directors. 





VON DOENHOFF, ALBERT, 
PIANIST, COMPOSER, TEACHER 
251 West road Street, New York. 
Phone, Riverside 366. 





DANIEL VISANSKA, Violinist, 
Nine years at eereentnl teaching and con- 

egy OF number of Dig . a 

Add 127 West.1 St. New York. 





Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION 


Certified Leschetizky Exponent. 
Carnegie Hall Studios, 832-3, New York City 





JOSEPH PIZZARELLO, 
VOCAL INSTRUCTION 
Voice Developed—Style, Opera. 
851-52 Carnegie Hall, New York. 





Pr. ‘W. RIESBERG, 
INSTRUCTION—PIANO, ORGAN, 
HARMONY 


Organist and Director Summerfield 
Church Vested Choir, Port Chester. Wit Pw! 
Musicat Courter, 437 Fifth Avenue; tel. 4292 
Murray Hill. Personal address, 408° W. 150th 
St., N, Y. C.; tel. 1530 Audubon. 





CARL FIQUE eas 


KATHERINE NOAK-FIQUE 
Dramatic Soprano. 
FIQUE MUSICAL INSTITUTE 





128 De Kalb Avenue, Brooklyn. 


Phone, Morningside 2346. 
(In Summit, N, J., Mondays and Thursdays.) 





HATTIE CLAPPER MORRIS, 
VOICE SPECIALIST 


Broadway, N 
"788 deghens, 789 


ew York. 
Circle. 





BRUNO HUHN, 


Singing lessons for beglaners and advanced 
pupils. 


Song and Oratorio Repertoire. 
228 West s8th Street, New York. 





ELIZABETH TOPPING, 
CONCERT PIANIST AND TEACHER 
424 Cental Park West, - - New York. 


Tel. 4474 Academy. 





DAISY NELLIS, 


AMERICAN PIANIST 
Concerts. 





Recitals. 
Add Pifowey & Sony, Hew Yor: Cy 
rome OO" seelaway Plane sed. 











November 20, I919 
Pianist- 


Stanley GARDNER fis 


1 Gladstone Avenue Westmount, Montreal 


ALBERT CHAMBERLAND 


Concert Violinist 740 Sherbrooke Street, Moatrea! 


== DUNEV 


“a PEDAGOGUE 
740 Sherbrooke St., ae Can. 


MINNIE TRACEY 


American Dramatic Soprano 
Open for Concert and Recital Engagements. 

Studio for Voice, Opera and Repertoire. 
184 East McMillen Street, Cincinnati, Ohio. 


LEEFSON-HILLE 


CONSERVATORY OF MUSIC, Inc. 
MAURITS LEEFSON, Pres. Philadelphia, Pa. 


ENGELHARDT vous 


Address: 61 West 83rd Stree:. New York City 
Telephone 8286 Schuyler 
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Loulse St. John WESTERVELT | +. 


TEACHER OF VOICE 


Columbia School of Music, 
s09 S, Wabash Ave., Chicago 


MORTIMER WILSON 


omposer—Conductor 
651 West 169th Street - New York 
Telephone Audubon 4440 








“Not all may become An but everyone can 


be taught to sing 
HAGGERTY-SNELL Jecsiiusic 
337 West 85th Street - New York City 





FAY FOSTER 


Vorce Instructor anp Coacu. 
a eacher to Alexander Heinemann. 
229 West rogth St., N. Y. Phone, Academy 1374 


Carolyn WIT LARD puust 


1625 KIMBALL BUILDING, CHICAGO 


BIRDIGE BLYE ‘rx 


6424 Blackstone Avenue, Chicago 
STEINWAY PIANO USED 


RALPH GOX 


COMPOSER—Teacher of Singing 
Metropolitan Opera House Studios 
1425 Broadway, Room 40 New York 


Prof. Thomas Giles 


Director of Music 
University of Utah, Salt Lake City, Utah 


GRACE G. GARDNER 


formerly Milan, London, New York. 
Artist Teacher 
ized as a Voice Suilder, 
Van, Ri and Coach. 


Special Course in Diction, Pupils prepare for Opera. 
Oratorio and Concert. Teacher of Lucile Iawrence and 
fd other ——e, inom. Studios 508 Odd Fellows 

‘emple, Cincinnat: 


wt" WILD 


Studio: 1203 Kimball Building 
INSTRUCTION 


PIANO, ORGAN 


Conductor—Apollo Musical Club, Mendelssohn Club 


GEO. S. MADDEN 


Baritone 
A voice of strikingly good qual- 
ity, well trained ee efficiently 
managed.—N. 


CONCERT—RECITAL—. ORATORIO 
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31 Decatur Street Brovklyn, N. Y. 
Telephone 1040 R. Be'ford 
_ (ROWE ~-282" 
Specialist in Voice 
Production 
"BLAIR sooty 
Accompanist 
Teacher 


MUSICAL 


MARIE LOUISE TODD 


TEACHER OF PIANO 
Address: Hotel Commodore, 42nd Street and 
Lexington Avenue, N. Y. 

Mondays and Thursdays, Steinway Hall, N. Y. 


MAE GRAVES ATKIN S 


Exclusive Management: MILLER, RESSECGUIE & TUFTS 
1525-27 Kimball Hall, Chicago 


MINNETTE WARREN | 


COMPOSER-PIANISTE 
Warren Concert Barean, Schiffmann Bldg., St. Paal, Mien. 


RAYMOND WILSON |: 


Pianist Myescemen: BROOKS & PARMENTER, 314 Fist Treat 


UEMMELI 


Concert Pianist 
2108 Lafayette Ave., St. Louis, Mo. 


cu HAMMANN 


PIANIST 
1176 Chestnut Street 


Mrs. HALL McALLISTER 


TEACHER OF SINGING 
Musical Management 
384 Commonwealth Avenue, Boston, Mass. 


CLARENCE DICKINSON 


Concert Organist 


Oragaiet and Fo ong Brick Church, Temple 
Beth-El, Union shectepent Pes pone nary. 
42 Fifth Ave., 


SIBYL SAMMIS MacDERMID 


SOPRANO 
Pupils Accepted Fine Arts Bidg., Chicago 


ANNA E. GEORGE 


PIANIST—COMPOSER 
TEACHING AT BUSH CONSERVATORY 


BOHNET 


Pianist - Accompanist 
Care of American Conservatory, I 


KARLETON HACKETT 


TEACHER OF SINGING 
Kimball Hall, Chicago 


HUGO 


COMPOSER-PIANIST 
INSTRUCTION 
Bridgeport, Conn. 
Weteseteve at 125 East 37th St., New York 
Telephone Murray Hill 991 
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COURIER 


=* REIMHERR 


Concerts - Recitals - Festivals 
Address: 765 St. Nicholas Ave., New York 
(Phone: Audubon 8838) 


SITTIG TRIO 


Violin, Cello, Piano; Concerts, Clubs, Musicals, etc. 
FRED V., SITTIG, Teacher of Piano and Accompanist 
167 West 80th Street, New York Phone Schuyler 9520 


BETTY GRAY 


amatic So 
sone, FOR COM CONCERT GACEMENTS a 


§ DUFAULT 22 


HAZEL LUCILLE PECK 


PIANISTE 


Permanent hire: Suite 110 Tiet National 
k Bldg., Pittsburgh, P 


K RAF T 


Concert TENOR-ORATORIO 
454 Deming Place, Chicago 


ARTHUR DUNHAM 


CONDUCTOR 
SINAI ORCHESTRAL CONCERTS 


2 LUTIGER GANNON 


CONTRAL 
624 Michigan Avenue 











TENOR 


Transcontinental 
Tour of Canada 


Ste. peices de be Saat, 








2CheP> 








eage, til. 


BONG! 


“In conte a student’s 
voice and finding it at fault, 
I always suggest to him to 


There is MADAME VALERI. 


no voice defect that can escape her notice and 
that cannot be corrected by her ability, tremolo 
included, when bad training has not gone so far 
as to cause looseness in the vocal chords,” 


381 West End Ave., entrance on 78th St. 


SAYLOR 


Accompanist and Coach 
2231 Broadway, New York _ Tel. 4075 Schuyler 


JOHN PRINDLE SCOTT 











MADAME VALERI 
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EMILY CHURCH BENHAM 


CONCERT PIANIST 


Management: a ~ May Smith 
60 Jefferson Ave. ., Columbus, Ohio 





Mme. E. B. de SERRANO 


Teacher of Olive Fremstad, Mme. 
Maconda, Lucille-Marcel, Caroline hc srg 
VOICE CULTURE REPERTOIRE 
430 West 57th St. Tel. 6641 Columbus, New York 


MABEL COX-VAN GROVE Scere 





ISAAC VAN GROV aay 
JOINT RECITALS 
630 Fine Arts Building Chicago, Ill. 


Phone Wabash 8793 


VAN der VEER MILLER 


MEZZO CONTRALTO 
ORATORIO, CONCERT, eherranh 
INSTRUCTION 
Hotel Wellington, Broadway and 55th St. Tel. 1066 Circle 
HAENSEL & JONES, Aeolian Hall, New York 


Mme. Hildegard Hoffmann 

Oratorio and Joint Recitals with 

fir. HEWRY HOLDEN H (IS 
Recitals and Piano 


Instruction 


Soloist with New Noch Farnese 
and Boston 











Sy 


STUDIO: Sieneuven’ pH 


? ~ 








740 Sherbrooke St., West, MONTREAL, CAN. | Address: 144 East rgoth Street, New York City 
?P E; Ss Cc IA |SeCARRARA 
Soprano 
TEACHER OF ARTISTIC SINGING G 
E 11] West 12nd Street, New York & ™ Fer 








REUBEN DAVIES uvsttescun 


Available for Concerts in the South, 1919-20 
Director, Tronitz School of Piano Playing 
DALLAS, TEXAS 


é FINNEGAN 


TENOR 
Soloist St. Patrick's Cathedral, N.Y 
Concert Direction ERNEST BRIGC } 
1400 Broadway, New York 








Personal Address: 
479 West 146th Street, New York 





SERGE! 


K LIBANSK Y 


VOCAL INSTRUCTOR 





Stadio: 212 W. 59th St., New York City. 5329 Circle 


LESLEY MARTIN 


BEL CANTO 
1425 Broadway, New York. 
Baker Watson, Andrew 

arion Stanley, Estelle ‘eee, Gertrude 

Hute heson, John Hendricks Dr. Fusene Walton 

Marshall, Fiske O'Hara, Horace Mabel 

Wilbur, Umberto Sacchetti, Marion Weeks, and 

other singers in opera and “church work. 





STUDIO: 
SINGERS — Susanne 
Mack, 





| Lazar $, SAMOILOFF 


Taz Art or Sincrxe. 
Indorsed by Rade Dae se Brogi, 
reo, ur, Sem 
bach, Zeb ete, 


| Studie: 
i Carnegie Hall, New York City 


| MORRISEY 


CONTRALTO 


——o 











324 West 84th St. + New York 
Phone, 5420 Schuyler. 


Georgiana MAC PHERSON 


PIANISTE 


Laureate Paris Concgrvetele. Accredited Exponent JOSEF FY 
pils accepted 006 Kenmore Ave., Chicago 


H. RAWLINS BAKER 


PIANOFORTE INSTRUCTION 
52 East 77th Street 2 2 New York 


tate HOFFMANN == 


Home Address: Sr. Pavz. 


S. WESLEY SBARS, 


St. James Chure 
aad and wae Sts, Tailedelphis. 


ORGAN RECITALS INSTRUCTION 


LJUNGKVIST 


SWEDISH TENOR 
1544 Aeolian Hall New York City 


ARTHUR MM. a 


BARITONE 
Fine Arts Building 


LAURIE MERRILL 


SOPRANO, %393 West End Avenue, New York 
Phone 1829 Schuyler 


Karl SCH NEIDER 


And Assista 
mee THE Akt OF 's SINGING 3° 
ERTO! ONCERT, Oratorio, 
“The Lenox,” Spruce and 13th Ste, ae 
Philadelphia, Pa. 


MARIE TIFFANY 


Soprano, Metropolitan Opera Company 
Management: Antonia Sawyer - Aeolian Hall, New York 
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“THE DEVIL'S LOVE SONG” 











yy Louis Graveure, Charles 
and many others, 

Hotel meats 133 West 47th Street, New York 
HALLETT GILBERTE Tel. 8570 Bryant 


is comcmty euag 





DR. NICHOLAS J. 


ELSENHEIMER 


Composer, Pianist and Artist Pedagogue 


Grasherry Piame School, 839 Carnegie Hall 
Residence, 522 West 136th Strest  }NEW YORK 
Tel Morningside 4860 


: LENDT 











R SOPRANO 
I 500 KIMBALL HALL 
E CHICAGO 





‘OLD & NEW 
Pape GRAND PRIZES 
CHLAGS 833-3 LOU 904! 


STRINGS 
‘JOHN FRIED te 








NATIONAL OPERA CLUB OF AMERICA, Inc. 


MME. KATHARINE EVANS VON KLENNER, President and Founder 


Announces for Season 1919-1920, Commencing Sept. 10 
Operatic Chorus—Director, ROMUALDO SAPIO 
Operatic Repertory Class—Director, MILTON ABORN 
Apply to Presidest, 962, Eighth Avenue, for all informatica 





MUSICAL COURIER 





November 20, 1919 





1854 NEW 








BRADBURY 


F. CG. SMITH, Inc., Manulacturers, 460 Filth Avenue 


YORK 1919 














Joseph Breil] TENRY A. SCHROEDER 


id a t 
112 West O1et Street.New York Riverside 1524 


VAHDAH OLCOTT-BICKFORD, Guitarist and 
Pooper Artistic guitar or lute accompaniments 


ARH MYRON BICKFORD, Soloist and Teacher 


{ all fretted instruments. 
Studio: 616 West 116th Street, New York City 


‘ s MARGOLIS evLURe 


24 West 40th Street, New York. 


GRACE WHITE 


Violinist, Composer 
Syracuse University, New York 
For Concerts addrece MRS. BABCOCK, Corsesie Hell, New York 


GIACOMO BOURG 


BARITONE AND TEACHER 
118 West 77th Street, New York City 














2 


MARY DAVIS 


MEZZO-CONTRALTO 
Direction: Hanzison Matuza 
Suite 40, Metregel tan Opera Some Building, 





ew York City. 


¥ HAMILTON MORRIS 


Sorrane CONDUCTOR 
17 Revere Place, Brockiya, N. Y. Tel. anne 


SDILLING 


HARPIS T 
B Met. HAENSEL & JONES, Aeolian Hall, N. Y. 
Stadio: 315 W. 79th St., N. ¥. Tel. 2919 Schayler 


WANSPIELD CADMAN 


COMPOSER -PIANIST 


Ie Recitals of Jpia, Compestiogs ont ils Famous 
“4 India usic-Talk.” 
Address: Core of WHITE-SMITH MUSIC PUBLISHING CO,, BOSTON 


ELSA FISCHER 


STRING QUARTET 


Eisa Fischer, rst Vielin Lucie ee 
Helen Reynolds, ad Viclin Carolyn N Celle 


Address: 474 Weet 160th Street 
New York City 


YON STUDIOS 
£ +p eee } YON 


Directors. 
Vocal, piano, organ and composition. 
8s3 CARNEGIE HALL, NEW YORK 
Telephone, 95: Circle, 























Ovide Musin’s 
Edition 


of Violi 
4 books, first principles to high- 
est virtuosity. Ask istory 
of ‘Belgien’ dekecl” fener, 
etamp. ddress 

MUSIN'S VIRTUOSO SCHOOL 
Tel. 8268 Schuyler. 51 W. 76th St., N.Y. 


Private and Class Lessons Pa 
OVIDE MUSIN in person. 
» — A, aE 






























t End iy tos New York 
Studios: ; Brooklyn 


2800 Wee 29th Stree 


CECIL BURLEIGH 


Studio: 272 West 94th Street New York 
Phone River 2369 


# CASELOTTI 


VOICE CULTURE 
Coaching in Opera and Concert 
1425 Broadway. N. ". (Metropolitan Opera House Bldg.) 








The Best Bargain is Quality— 


‘THe Conover is one of the few great Pianos of 
today which is still — built by its ne 
maker 

q Its continued | use in such institutions as the 
University of Chicago, University of Illinois, Uni- 
versity of Wisconsin and Northwestern Univer- 
sity, is the best proof of its Sgn og abe tone 
qualities and durability 3 








Send for free illustrated Art Catalog 


THE CABLE COMPANY, Chicago =: =: MAKERS 














¢ ASCHENFELDER 


Teacher of ae supplementary 
ae 118 West 79th ee New York 


:REUTER 


HA 6248. PR rote Chicago 
Mgt.: Haensel & Jones, Aeolian Hall, New York. 








and 2000 others 


all 15feach 


OU know Paderewski s “Menuet” 
— his masterful composition 
is world famous. But do you know 
that you can buy it for 15¢—beau- 
tifully printed on the best of paper 
—certified to be correct as the mas- 
ter wrote it? 


That is the achievement 
of Century Certified 
Edition Sheet Music— 
for 15< you can select from 
a complete catalogue of 
2,000 compositions 
such famous master- 
Pieces as‘ ‘Madrigale”’ 
Ap ee ¢ rovatore,’ '* Hu- 


moresque,’ ? ‘Barcarolle,"” sis 


_ Melody im Ff,’ ' Butterfly, 


‘ Harlekin,' 
mean ’ and practically all the 
other standard classics. 
Insist on Century Edition 
(Look for the name) 
When you buy music, select the dealer 


who has Century. You'll get the best 
music at a real saving deal with 
a 


and standard 
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METROPOLITAN AND CHICAGO OPERA 
SEASONS OPEN IN BLAZE OF GLORY 





“Tosca,” with Notable Cast, Presented in New York, While “La Nave” Is Given Its American Pre- 
miére in Chicago with Montemezzi, the Composer, Conducting—Special Performance 
Given at the Metropolitan for the Prince of Wales—General Pershing 
Also Honored 





Very brilliant—even if that is a hackneyed term in music 
—was the opening of the 1919-20 season of the Metropoli- 
tan Opera on Monday evening, November 17. A vast as- 
semblage filled the auditorium from pit to dome, even 
standing room being at a premium, and the display of 
fashions and costly gems held the interest as usual, al- 
though dividing it with the many well known persons scat- 
tered about and the tonal proceedings on the stage. Grand 
opera at the Metropolitan, no matter how much its musical 
side is put forward, is primarily an integral part of the 
society life of New York and of those who form its 
fringe, followers and imitators. Also 
there has been created another class of 
opera goers who fill the upper tiers of 
seats and occupy the standing room. 
Their interest in opera is of two kinds: 
More than half of them attend in order 
to see and hear the “stars” whom they 
have read so much about in the news- 
papers, and the rest of the tierites and 
standees really love the music—especially 
the older Italian operas like “Aida,” 
“Trovatore,” “Traviata,” etc. 

All the foregoing classes of opera goers 
were on hand at the opening and heard 
a performance of “Tosca” with a cast 
very familiar to New Yorkers—Caruso 
as Cavaradossi, Geraldine Farrar as 
Tosca, and Antonio Scotti as Scarpia. 
There is nothing new to say about that 
experienced trio of operatic exponents. 
All were in acceptable voice, and of 
course their acting left nothing to be de- 
sired and made the vivid “Tosca” story 
realistic and convincing. The chorus 
was excellent and the orchestra, under 
Roberto Moranzoni, displayed the same 
finish and warmth which that organiza- 
tion has revealed unfailingly in former 
seasons. The general spirit of the audi- 
ence was enthusiastic and in the lobbies 
nothing but expressions of good will and 
wishes for success were heard by Man- 
aging Director Giulio Gatti-Casazza and 
his associates. 

Prince or WALEs Visits OPERA, 


Tuesday evening, November 18, saw 
the Prince of Wales at the Metropolitan, 
and a mixed bill of single acts from 
“Pagliacci,” “Oberon” and “Samson and 
Delilah” (the ballet episode from the last 
named) were offered in honor of His 
Royal Highness. The young man was 
greeted by a capacity audience, and of 
course the sight was an impressive one. 
He sat in the J. P. Morgan box in the 
center of the so called “golden _horse- 
shoe.” The Prince also heard English 
and American patriotic music sung by 
Mmes. Alda and Easton, and was cheered 
to the echo and féted immeasurably and 
wholesouledly. General Pershing, in a 
box, was no less heartily cheered than the 
Prince. 

Harrotp A SENSATION. 

While the Prince of Wales was enjoy- 
ing a layer cake of opera at the Metro- 
politan, a number of artists from the 
company were presenting the first of the 
season’s performances at the Brooklyn 
Academy of Music on Tuesday evening, 
November 18. The opera was “Bohéme” 
and there was not an Italian in any of 
the principal roles of this very Italian 
7. the cast being Mme. Alda as Mimi, 

arie Sundelius as Musetta, Orville Har- 
rold as Rodolpho, Thomas Chalmers as 
Marcello, Andres De Segurola as Schau- 
nard, and Adamo Didur as Collini. Papi, 
the lone Italian, was in the orchestra pit 
conducting, and he did it very well con- 
sidering that, owing to most of the regu- 
lar men being needed at the Metropolitan, the orchestra 
was a scrub team with substitutes at shortstop, first base 
and behind the bat, as well as second string players at 
several other positions. 

The two newcomers to roles in “Bohéme” were Mme. 
Sundelius, who was singing Musetta for the first time, and 
Orville Harrold, making his debut with the Metropolitan 
Opera Company. Mme. Sundelius was excellent. Her 
clear, pure soprano is just the quality needed for the role, 
and she was especially effective in leading the big ensem- 
ble in the second act. Mme, Sundelius put a great deal of 
‘vigor and energy into her acting of the part, and was 
indeed delightful from every standpoint. The familiar 
solo won her a well deserved round of applause. 

Harrold, making his debut with the company, was noth- 
ing less than a sensation. We hear frequently of come- 
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backs in this or the other branch of sports, but for a com- 
plete come-back in opera there has never been anything to 
equal Mr. Harrold’s feat in doing what he has, after his 
voice was practically ruined by the strain of two years 
of steady performances at the Hippodrome. It is no ex- 
aggeration to say that the voice is in better condition to- 
day, more beautiful and larger, than it ever was before, 
and there is absolutely no doubt that, as a singer, he 
stands where he never stood before. The purity and 
power of his high C in the “Che gelida manina” was as- 
tounding, and it is truly astonishing also that, considering 
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the length of time Mr. Harrold has been before the pub- 
lic, his voice is as fresh and youthful as in his earliest 
professional days. He has the happy ability to color his 
voice according to the dramatic situation of the moment, 
an ability which was very much in evidence in his debut, 
and there are few opera singers who can act as well as 
he. In fact, to sum it up, Mr. Harrold leaped at once 
with this performance into the very front rank of opera 
singers of the day. His further appearances at the Metro- 
politan will be awaited with the greatest interest. He was 
the recipient of the heartiest applause throughout the 
evening, and after his aria of the first act there was an 
ovation which has not been equalled since the one ten- 
dered that other splendid American tenor, Charles Hack- 
ett, when he made his debut with the company. Cries of 
bravo, cheers, and a storm of applause held the perform- 


IAM 


Miss Byrd, during the last two seasons, 


A splendid tour of the Pacific 


Her New York recital this 


ance up for three or four minutes, while Mr, Hackett was 
obliged to advance to the footlights and bow his acknowl- 
edgments time and again, Very rarely does a Brooklyn 
audience give way to such an outburst of enthusiasm. 

_Mme. Alda, looking charming in her new costumes, and 
singing with the same splendid art which always charac- 
terizes her work, gave her familiar impersonation of 
Mimi. She and Harrold worked together with splendid 
effect throughout the evening. Thomas Chalmers was a 
fine Marcello, It is to be hoped that he will be given a 
chance to show his ability in the role at the Metropolitan 
before long. The others were satisfactory. 

“Apa,” NovEMBER I9. 

The Wednesday (November 19) performance brought 
forward those perennial favorites, “Aida” and Claudia 
Muzio in the title role. The popular soprano was in 
wonderful voice and threw herself into her impersonation 
with so much devotion that she roused her hearers to a 
very high pitch of enthusiasm. She did much beautiful 
singing and irresistibly temperamental acting. Martinelli 
was the Radames, and he, too, gave his usual artistic ren- 
dering after a somewhat nervous beginning. 

Gabriella Besanzoni made her debut, but the part of 
Amneris did not give her the opportunities which she 
needs for the exhibition of her best vocal 
and histrionic graces. Nervousness also 
must be made allowances for on an open- 
ing night before a new public. Never- 
theless, the Besanzoni talents were found 
to be a very high order. She has a richly 
colored and very flexible voice, which she 
uses with skillful effect in the expression 
of emotion whether it be of lyrical or 
dramatic complexion. Her histrionic 
technic is of the best. In appearance the 
newcomer is beautiful in face and grace- 
ful in form, bearing and gestures. 

Another debutant was Renato Zanelli, 
as Amonasro. He has a sympathetic 
voice and polished delivery and showed 
full stylistic knowledge of his role, a 
fact which is remarkable for so young an 
artist and one without large experience 

Giovanni Martino, who sang Ramfis, 
was the third of the debutants of the 
evening. He is a basso of exceflent ac 
: complishments, his voice being of mellow 
E 





timbre and well produced, and it is fully 
adequate to do valuable service in the 
large reaches of our opera house. Mar 
tino proved himself to be also an actor 
of power and resourcefulness, especially 
in the big scene of pomp and “possession 
in Act II. 

Marie Tiffany sang sweetly and with 
taste as the Priestess, and Louis D’An 
gelo was a sonorous and elegantly 
phrased King. The conductor was 
Roberto Moranzoni. 


CHICAGO HEARS 
AMERICAN PREMIERE 
OF “LA NAVE” 


Chicago, November 109, 1919—Years 
succeed years and generally they seem 
alike. This state of things was true be 
fore 1914. The opening of an operatic 
season was yearly similar in brilliancy 
before 1914, but during the years of war 
a sort of gloom over the public mind was 
reflected in the more sombre vestments 


worn by the fashionable ladies of this 
city. After the rain, sunshine—after 
gloom, happiness; and the opening of the 
1919-1920 season at the Auditorium was 
glorious. The society editor of the 


Musica Courter informed the writer 
that the gowns, furs and jewels displayed 
at the Auditorium on Tuesday evening, 
November 18, were the most magnificent 
ever seen in the home of opera in Chi- 
cago. More pleasant to record was that 
among the many auditors were recog 
nized most of Chicago’s leading musi 
cians, who showed by their presence that 
money was plentiful among the tonal fra 
ternity, as not only had they bought 
seats, but their garments and jewels com- 
pared most favorably with those worn by 
society leaders. For the opening night, 
General Manager Maestro Campanini 
decided to present a novelty composed by 
one of Italy’s best known musicians 

Italo Montemezzi, who at the conductor’s 
desk presided over the destinies of “La Nave” (“The 
Ship”), which had its world premiére at La Scala, Milan, 
last November. 
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Tue P tor, 

“La Nave” is a lyric drama in three episodes and a pro 
logue. It is based on a drama in blank verse by Gabrielle 
D’Annunzio, Italy’s greatest poet of the present day. In 
preparing the libretto for Montemezzi’s music, Titto Ri- 
cordi was forced to sacrifice three thousand lines, but it 
seems that by so doing he still thought he was able to 
maintain the action and the proper developments of the 
tragedy. “The Ship” symbolizes the early struggles and 
the early successes of the Venetian state. In its properly 
dramatic circumference it deals with the passion of the two 
brothers Gratici for a woman, Basiliola, who remembers 
that her four brothers have had their eyes plucked out 





MUSICAL COURIER 


OPENING OF CHICAGO OPERA SEASON MOST BRILLIANT 
SINCE 1914 


“La Nave” Given Its American Premiére with Italo Montemezzi Conducting—Raisa, Dolci and Rimini in Leading 
Roles 





(Continued from page 5.) 


because of their surreptitious dealings with the Greeks. 
She swears bitter vengeance against the two brothers 
who are enemies of her house and succeeds in playing 
havoc by means of her own beauty and charm. Sacrilege, 
sin, and fratricide follow in the wake of her passion; but 
in the end righteousness wins over lust, and the woman 
pays the penalty of sin, while Venice continues once 
again on her way towards greatness, opulence and happi- 
ness. Those who believe that no musical drama could 
hold in itself any political significance would have only 
to hear “La Nave” to think differently, as D’Annunzio, 
the propagandist, most assuredly had visions of Fiume 
when he wrote “La Nave.” Yet so well covered is the 
plot that only by minute inspection can it be realized that 
such dramas are conceived upon political inspiration, 

The brothers, Marco and Sergio Gratico, are Venice 
in the allegory, and Basiliola is the woman who repre- 
sents all the ifls that may kill Venice in its birth. Listen 
to the last lines of the chorus: 


Our country is on the ship! 

O Lord our God, redeem the Adriatic! 
Restore the Adriatic to Thy people! 
Give the Adriatic to the Venetians! 
Hallelujah! Christ shall reign! 
Christ and San Marco! 

Christ and Santo Ermagora! 


With that final chorus the ship, boarded by Marco Grat- 
ico and his chosen comrades glides into the water amid 


the exultation of the whole populace while the curtain 
falls and leaves the public amazed, not quite understand- 
ing the ambiguous plot; but those who had read the libretto 
carefully understood, and found behind “La Nave” not 
only D’Annunzio the poet, but D’Annunzio the Italian 
patriot. 


Tue PrRo.ocue. 


In the prologue the stage shows the public place of the 
new city. Into the square comes Orso Faledro (Vittorio 
Arimondi), followed by his four sons. He curses the 
Gratici, who made him and his sons suffer the dreadtul 
Byzantine torture of having their eyes plucked out. He 
hurls maledictions against the people. The approach of 
a ship is signalled. Basiliola (Rosa Raisa), Orso Fale- 
dro’s daughter, enters. Her brothers hide their faces in 
their cloaks that she may not see their blindness. Basiliola 
feigns to be resigned to their fate, but secretly vows re- 
venge and the destruction of the Gratici, She plans to 
turn the power of the Gratici to feebleness. The ship 
now has arrived and the brothers Gratici, Marco and Ser- 
gio, land amid hymns of glorification, The rejoicing and 
grateful people elect Marco their tribune and Sergio their 


bishop, while Marco reminds them of the prophetic 
words: “To thee is given the glory of my seas. Arm the 
prow, and set their sails toward the world.” As the 


trumpets cease to blow, Basiliola runs forward and starts 
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November 20, 1919 
to sing and dance before Marco Gratico. She dances 
until, laughing and sobbing, she falls into semi-delirium, 


while the public curse her for her shamelessness. 


Tue Turee Acts, 

The first act, or episode one, shows the island in the 
grip of Basiliola’s witchcraft. Corruption and hatred 
reign everywhere, and jealousy rules. Marco and Sergio 
are both under the spell of Basiliola’s beauty and charm. 
The unfortunate prisoners in the ditch beseech Basiliola 
to kill them with her own hands. Then comes Traba, the 
forest monk, who prophesies her ruin; but when the monk 
has left Basiliola lulls Marco’s suspicions and his fears 
by painting dreams of greatness and power and by re- 
minding him of the prophecy that bade him arm the ship’s 
prow and set sail towards the world. Marco listens to 
her nearly mad with passion. The episode ends when 
Basiliola throws aside her tunic and girdle and, clad only 
in transparent veil, dances before Marco. 

The second act shows the atrium of the cathedral. A 
large crowd is gathered around the luxurious settee which 
Bishop Sergio, blinded by his passion for Basiliola, per- 
mitted to be placed there. The bishop is intoxicated, and 
is seated next to Basiliola, and the atmosphere is full of 
riotous sin, The orthodox worshippers demand that their 
creed be re-established and that Basiliola the corrupter be 
exiled. She, full of pride and swayed by the sensual in- 
fluence she has created, tries to subjugate the masses 
through the sheer charm of her beauty. She succeeds 
only too well, for the rough men become inflamed with 
passion and Sergio must intervene to save her, As Marco 
arrives on the scene, Basiliola hands a sword to Sergio 
and urges him to fight his brother. The people demand 
the “judgment of God,” and the brothers fight a duel, in 
which Sergio is killed. The horrified crowd would deal 
summarily with Basiliola, but Marco forbids them to lay 
He orders instead that she be tied to the 
altar of the Fighters of the Sea and thus await her pun- 
ishment, while he, having received word that invaders 
threaten the safety of the island, goes forth to make the 
ship ready for battle. 

The third act takes place on the ship Totus Mundus 
(the whole world), symbolizing the greatness of Venice, 
which is ready to sail forth upon the Adriatic Sea. The 
workmen, the gcient and the people unite in hymns of 
thanksgiving. asiliola, looking like a captured tigress, 
is still chained to the altar of the pagans. Marco has 
just fought and conquered the enemy’s armies. He is 
about to go forth on his ship to do penance for his sins 
and fratricidal madness. He will be accompanied by 
workmen and artisans of all trades, and thus his voyage 
will be one of victory and glory. Basiliola, seeing herself 
wholly neglected by Marco, makes a last effort to win him 
back and offers her life to him, but the captain suggests 
that she be nailed to the prow of the ship, and, with 
Basiliola attached to the prow, the ship slowly glides upon 
the waters. 

This lengthy story of the plot was necessary as, even 
with it, those who do not understand Italian will have 
great difficulty in following the story. D’Annunzio is the 
Shakespeare of the day. e coins words, and indeed, it 
has been reported that there is today in Italy a D’Annun- 
zio dictionary, so no wonder the Auditorium audience 
was somewhat bewildered as to what was taking place 
on the stage. 

Tue Music. 

Italo Montemezzi, best known in America by his 
“L’Amore dei tre Re,” has written several other operas and 
symphonic works, and if, as prophesied here, “La Nave” 
should have a short life on the operatic stage, the fault 
will not be with the composer but with the librettist, as 
Montemezzi has written a masterpiece in this new opera. 
Probably a great admirer of Richard Wagner and Rich- 
ard Strauss, Montemezzi, the great Italian composer, 
speaks Teutonically musically. He has written themes for 
every chorus. For instance, there is a carpenter theme, 
a sail maker’s, and particularly one given to the millers— 
all combined in tremendous action, Then there is a se- 
ductive theme given to Basiliola, which on close exam- 
ination resembles greatly that given to Salome in Rich- 
ard Strauss’ opera of that name, and there are many 
pages given to the tenor that demonstrates Montemezzi 
a fervent admirer of the man that made Bayreuth famous. 
A master musician, Montemezzi’s orchestration is stupen- 
dous. Closely woven is his music. At times a stray 
melodious phrase is given to the singers or to the wood- 
winds or strings, but more generally following the mod- 
ern ideas in writing, Montemezzi is scrupulously sym- 
phonic in his treatment of the score. To him the singers 
are only part of his orchestra. He virtually sacrifices 
them, using them to add color to his tonal scheme. His 
musical palette is tinged with rainbow colors, mostly bril- 
liant but at times sombre, and then his music is unin- 
spired and even tedious. There isn’t a single passage in 
the opera that will in the common term of the word be- 
come popular. There isn’t a phrase that will be whistled. 
There isn’t an excerpt from the opera that will ever be 
sung on the concert platform. There is nothing in it to 


- popularize the opera, but there is a great deal that will 


make the musicians happy, as in it they will find many 
puzzles and problems well worth discovering. By his “La 
Nave,” which is far inferior in the mind of this hunble 
writer to his “L’Amore dei tre Re,” Montemezzi has won 
added fame as an ultra-modern composer. 


Tue Cast, 


“The days of the giants” have gone by,” so they say, but 
giants are demanded by Montemezzi to sing his new work. 


(Continued on page 15.) 
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MANy ENGAGEMENTS For ALBERT SPALDING. 

Albert Spalding left New York recently to fill a num- 
ber of engagemments in the Middle West en route to the 
Pacific Coast. On November 14 and 15 he played with 
the —— Orchestra in Chicago. Future engagements 
are with the Portland Symphony Orchestra, the San Fran- 
cisco Symphony Orchestra (Alfred Hertz, conductor), and 
the Los Angeles Philharmonic Orchestra, under the direc- 
tion of Walter Henry Rothwell. The violinist will also 
give fifteen recitals out West. 


ARNoLp ToryNBEE SETTLEMENT Gives CONCERT. 

An attractive program was arranged for the first con- 
cert of the season at the Arnold Torynbee Settlement 
House in New York on Sunday evening, November 16. 
Ruth Coleman, pianist, played several selections by Mac- 
Dowell, and Paula Reid, the possessor of a charming per- 
sonality, pleased with soprano solos. Others who partici- 
pees in the program were Miss Engelhart, violinist, and 

iss Newburgh, soprano. 

Simmons’ New York Recitat DecemBER 3. 

William Simmons, baritone, with Richard Hageman at 
the piano, will give his first New York recital at Aeolian 
Hall on the afternoon of December 3. 

May Peterson to Stnc 1n Home Town. 

Just before returning to New York at the end of her 
Middle Western trip, May Peterson is to sing in Oshkosh, 
Wis., on November 25. This is Miss Peterson’s native 
city, and her recital is always one of the big events of the 
season. 

AmMPARITO FARRAR ON Tour AGAIN. 

Amparito Farrar is on tour again and charming one 
audience after another. All artists have their old stand- 
bys when it comes to arranging their programs, and two of 
Miss Farrar’s—even though they are not very old—are 
“The Heart Call,” by Vanderpool, and “The Golden 
Crown,” Herman L, Gantvoort. 

Jean Baronpess to Give New York RECITAL. 

Jean Barondess, a pupil of Samoiloff, is to give a recital 
at Aeolian Hell, New York, on December 23. A baritone, 
who is said to have an exceptional voice, is now preparing 
his recital repertory with Mr. Samoiloff. 

A Feature or M. T. N. A. ConveNTION, 

Under the chairmanship of Dean McCutchan of Depauw 
University, the community music conference, to be held 
on Wednesday afternoon, December 31, as a part of the 
Music Teachers’ National Association convention at Phila- 
delphia, promises to be one of the most attractive features 
of a program noted for interest and variety. A paper will 
be read on “The Scheme of the Des Moines White Sparrow 
Community Concerts,” and the discussion following will be 
led by Anne McDonough. George Oscar Bowen will speak 
on “The Development in Community Music in Flint,” the 
discussion following to be led by Mere Tovey. W. C. 
Bradford will participate in the discussions. 


Victor1a BosHKo HONoreEp, 

Victoria Boshko was the recipient of an unusual honor 
upon the recent visit to this country of Queen Elizabeth 
of Belgium. During the war the pianist appeared in a 
number of concerts for the Beigian Relief Fund, and it 
was in recognition of her splendid efforts that Queen 
Elizabeth presented her with a beautiful diamond brooch 
as a token of her appreciation. Miss Boshko gives a re- 
cital in Aeolian Hall, New York, on December 6. 


CLARENcE Dickinson Writes Festival ANTHEM. 

Among the recent works from the pen of Clarence Dick- 
inson is a festival anthem, “O Israel, How Great Is the 
House of God.” His comprehensive work, “The Technic 
and Art of Organ Playing,” with explanatory detailed 
text, cuts, and exercises thoroughly covering the subject, 
as well as illustrative and interesting numbers for the stu- 
dent, is to be brought out this season by the H. W. Grey 
Company (Novello), New York. This concern will also 
publish Mr. Dickinson’s “Storm King” symphony for 
organ. 

Max Rosen Gives BENEFIT. 

Returning from concerts in Grand Rapids, Montreal and 
Buffalo, Max Rosen played for the benefit of the Beth 
David Hospital in New York before leaving for Minneapo- 
lis to fill engagements with the Minneapolis Orchestra in 
Minneapolis and St. Paul. The young violinist has been 
booked for a joint recital with Margaret Matzenauer in 
Rock Island, Ill. This makes his fourth joint reital_this 
season with the contralto of the Metropolitan Opera Com- 
pany. ; 
Dicre Howe, to Sinc ‘HtAwatHa’s DEPARTURE.” 

Dicie Howell has been engaged as soprano soloist to sing 
Coleridge-Taylor’s “Hiawatha’s Departure” with the 
Lowell Choral Society at its midwinter concert, January 20. 

Rutcers Cortece Presents Notep ARTISTS. 

Rutgers College, New Brunswick, N. J., is presenting 
some splendid artists during the season. Louise Homer 
appeared there on November 12 before a large audience. 
Among other songs she gave “Fairy Hill” and “The Sand 
Man’s Song,” two numbers composed by Howard D. Mc- 
Kinney, the director of music at the college. The next 
recital will be given by May Peterson on December 8. 

Rio Purpm 1n Movie House, 

A pupil from the studio of Mme. Rio has been engaged 

as soloist in one of the large moving picture houses. 
BEETHOvEN ASSOCIATION SOLOIsts ANNOUNCED. 

The second concert of the Beethoven Association will be 
given at Aeolian Hall on Tuesday evening, December 16, 
with Florence Easton, Elman and Gabrilowitsch as soloists. 
The septet of Beethoven, written for violin, viola, cello, 
horn, clarinet, bassoon and contrabass, is one of the great 


and unforgettable compositions of that composer and will 
be performed at this concert. 
Over Twenty Dates 1n-Monta For Davis. 

Starting with the Maine Festival, October 3 to 7, at 
which he had four appearances, two in recital with Mme. 
Alda and two as soloist in Verdi's requiem, Ernest Davis 
inaugurated a series of consecutive concert engagements 
which comprised more than twenty appearances during the 
month of October. Today, November 20, the tenor appears 
with the Apollo Club at Orchestra Hall in Chicago. 

PHILADELPHIA ORCHESTRA COMING AGAIN. 

The Philadelphia Orchestra_will give the second of its 
New York concerts in Carnegie Hall on Tuesday evening, 
December 2. The soloists will be Thaddeus Rich and 
Hans Kindler, the concertmaster and first cellist of the 
organization. They will play the Brahms double concerto. 

ATHENE CLUn Hotps LUNCHEON. 

“Americanism” was the principal theme of several of the 
speakers at the first luncheon of the season at the Athene 
Club, Katherine A. Martin, president, recently held at the 
Waldorf-Astoria. The speakers included Rev. Dr. Robert 
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Clark, Rev. Dr. Newell Dwight Hillis and Dr. Percy Edrop. 
Bishop Charles S. Burch was an honor guest. Among 
the club guests were Mrs. William R. Chapman, president 
of the Rubinstein Club, and Mrs. James J. Gormley, presi- 
dent of the new Euphony Society, 


WITHERSPOON Artists Busy. 


During the early part of the season no less than eight 
artists from the studio of Herbert Witherspoon are giv- 
ing recitals in Aeolian Hall, New York. Dicie Howell 
sang there on November 5, and Elizabeth Gutman gave her 
recital there on November 19. Other Witherspoon artists 
to give song recitals in the same hall in the near future are 
Florence Hinkle, November 24; Merle Alcock, December 
1; Lambert Murphy, January 1; Ellen Rumsey, January 6, 
and Inez Barbour, January 14. 


R. E. Jounston Honorep. 


R. E. Johnston was one of the Mayor’s Committee that 
received H. R. H. the Prince of Wales, and he will be a 
guest at Rodman Wanamaker’s reception to the Prince 
which is to be held on Friday evening, November 21. 


Lapa To APPEAR WITH ORCHESTRA, 


Lada, the American dancer, will appear in a symphonic 
dance program at Carnegie Hall, New York, on Friday 
evening, December 5. She will present works of Tschai- 
kowsky, Schubert, six waltzes by Ravel, and a new work 
by Charles Skilton, an American composer. Lada will be 
supported by a symphony orchestra under the direction of 
Nahan Franko. 


Caries M. Coursoin ReciraL NoveMBeEr 6, 


Several thousand music lovers enjoyed the organ recital 
given at the Wanamaker store in Philadelphia by Charles 
M. Courboin on Thursday evening, November 6. An im- 
provisation on a theme given by Ralph Kinder, organist 
and choirmaster of the Church of Holy Trinity, evoked 
tumultuous applause. Other numbers which were especial- 
ly well received were the Bach prelude and fugue in A 
minor and Louis Vierne’s first symphony. 


Yost ANp TALLARICO Give SECOND CONCERT. 


On Tuesday evening, November 4, Gaylord Yost and 
Pasquale Tallarico were heard in the second of the eight 
sonata recitals for violin and piano which they are giving 
at the Indiana College of Music and Fine Arts, Indian- 
apolis, 

Autce Moncrierr To Be Hearn Decemper 5. 

Alice Moncrieff gives her Aeolian Hall (New York) 
recital on the evening of December 15, with Coenraad V. 
Bos as accompanist, and on February 5 she appears at the 
Hamilton, Ont., Festival. The contralto aided the Roose- 
velt Memorial drive by singing in Montclair, N. J., for the 
benefit of the fund. 

TWENTY-FivE CONCERTS FoR CHERNIAVSKY TRIO, 


A tour of twenty-five concerts in South America has 
been booked for the Cherniavsky Trio. The players will 


? 


sail about the first week in April for Buenos Aires. At the 
present time they are on the Pacific Coast giving a series 
of recitals. 


Morris at AgottAN HAL, DeceMper 2. 


Edward Morris, American pianist, will play works of 
Chopin, Beethoven, Saint-Saéns, Mozart, Spiering and 
others for his first New York recital of the season at 
Aeolian Hall, December 2. 


Rermmers Gives Benerir REcITAL, 


One of the most fashionable events of the season oc- 
curred on October 28, when a song recital was given by 
Paul Reimers for the benefit of the Mercy Hospital of 
Hempstead, Long Island. Mr. Reimers gave a program 
of English, French, Spanish and Italian songs, together 
with a group of international folksongs. . 


Martua Barry Wins Critic's PRAISE, 


“Martha Baird is an artist of unusual ability and won 
the highest praise from all who heard her.” This was one 
of the splendid tributes paid to Miss Baird by the press 
of Uniontown, Pa., when the Uniontown Music Club pre- 
sented that pianist in recital in the High School Audi- 
torium on November 4. The critic of the Morning Herald 
made the remark that Miss Baird played with perfect tech- 
nic and interpretative power. Before playing the last 
group the artist spoke informally, but most interestingly, 
of her experiences in France as an entertainer. 


Mary Jorpan’s RecitaL, NovEMBER 28, 


Mary Jordan will give her New York recital in Aeolian 
Hall on Friday evening, November 28, 


New 


G. Schirmer has just issued a new sacred song for the 
Christmas season called “Following the Star.” by Joh 
Prindle Scott. It is for medium voice and is dedicated 
to the International Institute, where Mr. Scott's chorus 
of foreign girls will sing it at the annual Christmas 
Pageant of the institute. 


ScuiRMeErR Issues Scorr Sone 


Novel 


Augette Foret, balladiste, will present a program of 
chansons en images of France, Japan, America and Great 
Britain at the Princess Theater on the afternoon of 
December 2. 


Foret PLANs PROGRAM 


Wuirtenitt Stncs New Ross Sone 
A special feature of Clarence Whitehill’s recent re 
cital in Los Angeles was Gertrude Ross’ new song, “My 
Madonna” (published by Huntzinger & Dilworth), which 
scored a tremendous hit and had to be repeated. Mrs. 
Ross herself acted as Mr. Whitehill’s accompanist 
Novaes Recirat Postronrp 


Owing to the airy unconcern of South American 
steamers as to sailing dates, the little Brazilian pianist, 
Guiomar Novaes, finds herself unable to reach New York 
in time for her Aeolian Hall recital on November 22. It 
has therefore been necessary to postpone the recital until 
Saturday afternoon, December 20 


PHILADELPHIA OrCHESTRA’sS Tour 


The series of concerts by the Philadelphia Orchestra 
at the Academy of Music will be interrupted this week 
by the first tour of the organization. Appearances will! 
be made in Baltimore, Washington, Pittsburgh, Detroit 
and Columbus. Margaret Matzenauer will be soloist in 
all of these cities except Columbus, where Olga Samar 
off has been engaged as guest artist 


Buutic’s Tuirp Recirar, Decemper 12. 


Richard Buhlig’s third recital in his series of seven 
piano recitals devoted to the music of the classics will 
take place at Aeolian Hall (New York) December 12 


More Dates ror Ernetynpe SMirn, 


Ethelynde Smith’s recent engagements included appear 
ances at Beaver Dam, Wisc., November 10, and Notre 
Dame, Ind., November 18. On November 23 the soprano 
will be the soloist with the St. Louis Orchestra at St 
Louis. Mo., and she is scheduled to sing at Greencastle 
Ind., November 27, and at Williamsport, Pa., December 1. 


WeErRENRATH Makes Hir with “Smitin’ THrovucH.” 


Reinald Werrenrath. continues to find “Smilin’ 
Through” a most successful song for his programs. H¢ 
sang it at Scranton, Pa., on October 21, when he ap 
peared in a joint recital with Albert Spalding, Dicie 
Howell is another artist who is using this song. 

BENCHELEY MetnHop Brincinc Resutts. 

Vera Latham, vocal teacher of Indianapolis, makes th: 
statement that the method of tone production discovered 
a number of years ago by M. B. Bencheley and based 
upon the tension of the muse’es, “those that 
purse the lips in blowing out a light,” is more direct than 
any of the traditional methods. Miss Bencheley has had 
some interesting experiences with pupils who have been 
singing for years, particularly in the case of one woman 
almost fifty years of age, whose voice, after a short time 
spent under the direction of this teacher, improved so 
remarkably that the one benefited received renewed en 
ergy and has, as a result, taken up her work with fresh 
enthusiasm, 


orbicular 


NAMARA ALSO A DANCER 


Arnold Genthe’s “Book of the Dance” contains a full 
length portrait of Marguerite Namara, soprano of the 
Chicago Opera Association, as a dancer. It is needless 
to say that this artist is exceedingly versatile, for, in 
addition to being a singer, she is a talented pianist. As 
a child she studied ballet dancing, and in later years 
became a pupil of Isadora Duncan, who suggested that 
Namara’s vocal gift was too great to allow other ac- 
complishments to interfere with its development. 


MILLer VAN per VEER Tour 
A few of Reed Miller’s forthcoming concert and recital 
engagements include apearances at Utica, N. Y., Decem- 
ber 10; Amsterdam, N. Y., December 11; with the Handel 
(Continued on page 12.) 
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ANNOUNCEMENT EXTRAORDINARY 


NEW SONGS BY 


W. H. NEIDLINGER 


The simple announcement of New Songs by this 
favorite American Composer will be sufficient to 
create universal interest. 


OUR KING HAS COME 


High Voicein F. Low VoiceinD. Price, 75 cents 


THE THRILLING NEW CHRISTMAS SONG 
THREE SONGS TO A SLEEPING SOUL 


No, 1—A Song of Courage—High voice in F. 
Low voice in D flat. Price, 60 cents 
No. 2—A Song of Confidence—High voice in 
D. Low voice in B flat. Price, 60 cents 


No. 3—A Song of Adjuration—High voice in 
C. Low voice in G. Price, 60 cents 


A WONDERFUL CONCERT GROUP 
MY MAMMY — nigh voice in A flat. Low 


voice in F. Price, 50 cents 
This new song by W. H. Neidlinger (whose South- 
ern dialect songs have for years been representative 
of the type) is bound to make a wide appeal. 

True success can come only when the song ex- 
presses the spirit of the thing people wish to sing 
about. These will reach into the heart and touch 
a responsive chord. 

Published by 
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OCTOBER 18 





Louis Graveure, Baritone 


A large audience greeted Louis Graveure at Aeolian 
Hall on Saturday evening, October 18, when the well 
known baritone was heard in his first New York recital 
of the present season, Mr. Graveure’s reputation as a 
thoroughly artistic singer is firmly established in musical 
circles in this country and his work always gives genu- 
ine pleasure. Saturday evening was no exception. 

His program offered a number of unusual features, 
among them a group of Magyar folk songs, arranged by 
Korbay, including “Come In, My Rose,” “See the Little 
Maiden,” “Mourning in the Village Dwells,” “Look into 
My Eye,” which had to be repeated, “O’er the Forest,” 
and “Were the Pitcher Full.” Much of interest was to 
be found in these unique songs and Mr. Graveure’s 
handling of their interpretation was of marked skill. 

Four really beautiful songs by John Powell, the pian- 
ist, were given their first performance, as were five quaint 
numbers by Dirk Fock, the conductor. Mr. Powell’s 
compositions are bound to become popular with singers, 
for they abound in melody and are in addition exceed- 
ingly grateful from tke singer’s standpoint. “Phantoms” 
had to be given over and the others included “A Birth- 
day Roundel,” “Heartsease” and “Tis a Butterfly.” Mr. 
Fock’s works were “A Night Song,” “A Feeble, Little 
Lamp am I,” “Je Dedie a tes pleur,” “O You Shameless 
Little Rosebud,” and “To Horse! To Horse!” In these 
the singer was given ample opportunity in which to dis- 
play his powers as a versatile interpreter. The rest of 
the program contributions embraced French songs: 
“Ave Maria,” Bach-Gounod; “Ninon,” Franck, which was 
repeated; “Serre Chaude,” Chausson; and “Une Rose 
Frileuse,” Chavagnat, and a final group of songs by 
American and English composers: “Mother-Heart,” John 
Martin (first time); “And So I Made a Vilanelle,” Cyril 
Scott; “The Way of June,” Bryceson Treharne (first 
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New York Orchestral Concert on November 11th 
of 


Three Beethoven Concertos 


“One of memorable beauty.” 


‘*Hutcheson preached the pure gospel of Beethovenian beauty.”’ 
—H. E. Krehbiel in the New York Tribune, 


OTHER PRESS NOTICES: 


“An intellectually keen musician whose heart as well as his mind was in his work.”"—N. Y. Tribune (H., E. 


Krehbiel). 


“Abounding in poetical qualities..—N. Y, Times (Richard Aldrich). 
‘ 

“A dazzling virtuoso with an almost inhuman technique.”— 
“His playing yesterday was admirable throughout.”—N. Y. Sun (William H, Henderson). 


“Gave the utmost satisfaction."—N. Y. American (Max Smith). 


“Nellie Melba and Perc 
Ernest Hutcheson.”—N, Y, Evening 


“A signal artistic and personal success. 
Telegraph, 


“The joyous message was pronounced with stunning effect.”"—N. Y. Evening World. 


“He seemed to have added to his musicianship a permeative and instinctive imagination.”’—N, Y. Evening 


Sun, 


“A sustained battery of mellow scund.”—N, Y. World. 





ee my are not the only great musicians Australia has produced. 
ost (Henry T. Fink). 


The concert became one of memorable beauty.”—N. Y, Morning 
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time), which was repeated, and “Five and Twenty Sailor- 
men,” Coleridge-Taylor. Besides the selection men- 
tioned, there was a generous number of encores includ-_ 
ing “Songs My Mother Taught Me,” Dvorak, and 
“Tommy Lad”—a song which has become associated with 
the baritone. 

Mr. Graveure’s superb vocalism upon this occasion was 
the cause of unusual responsiveness upon the audience’s 
part. Each rendition was followed with breathless inter- 
est, and one could not help but marvel at the interpre- 
ter’s remarkable breath control and skill. In fact, the 
writer would be quite safe in stating that Mr. Graveure 
is an absolute master of his organ. He can do all kinds 
of wonderful things with the naturally beautiful voice 
with which he is endowed. His lighter songs are handled 
with great delicacy, and when the occasion requires he 
puts delightful humor into his lines. The dramatic works 
as well are none the less satisfactory. As an all-around 
artist, Mr. Graveure ranks among the foremost. Bryce- 
son Treharne iurnished artistic accompaniments. 


Leo Ornstein, Pianist 


Aeolian Hall resounded to some beautiful piano strains 
when Leo Ornstein produced tone and color and it 
echoed with brilliant showers of technic when he loosed 
his all encompassing execution. He has grown and 
broadened tremendously in his art, and now is one of the 
most interesting and important pianists in the top ranks. 
He gave a lively reading of Franck’s prelude, fugue, and 
variations, an impassioned rendering of a Scriabin sonata 
a shimmering version of Debussy’s “Images,” and vital 
proclamations of Schumann’s symphonic etudes, and 
Liszt’s twelfth rhapsody, Ornstein’s own “Poems of 1917” 
were, of course, read by him with all the imagination and 
feeling necessary to reveal their harmonic pungency and 
their very sensitive musical contest. 


OCTOBER 19 





Nahan Franko’s Golden Jubilee 


A brilliant event was the golden jubilee concert of Nahan 
Franko (at the Hippodrome, October 19), which cele- 
brated that musician’s fiftieth anniversary of active serv- 
ice as a musician, his debut having been made as a violinist 
at a Steinway Hall concert, September 17, 1869. Since 
then the career of Nahan Franko as a soloist, conductor, 
bandmaster, concertmaster, composer and musical organi- 
zer and executive is a matter of general public knowledge. 
He is one of the very few American conductors of the 
first class and has held more positions of importance than 
any of his colleagues. 

A tremendous audience filled the Hippodrome to greet 
the ever popular Nahan Franko and cheers. applause, tloral 
pieces, and other honors fell to his lot in rich measure. 

As a tribute of the esteem in which he is held by masters 
of the baton, Messrs. Stokowski, Herbert, Hadley, Sam 
Franko and Bodanzky each led the orchestra of one hun- 
dred players in a single number. The celebrant himself 
directed several pieces and evoked wild enthusiasm, espe- 
cially when he picked up his violin and conducted a la 
Eduard Strauss. When the other leaders held the baton, 
Mr. Franko acted as concertmaster. Also he played the 
Bach double concerto with his brother Sam, and showed 
that he is as fine a soloist as he is a leader. Commissioner 
Wallis and Raymond Hitchcock made eulogistic speeches 
and Mr. Franko answered in an address full of feeling 
and spontaneous humor. In gratitude at his successful 
career of half a century, Mr. Franko presented a very 
talented young boy from Philadelphia, a pianist, with a 
scholarship enabling him to complete his musical educa- 
tion. The lad played a movement from a MacDowell con- 
certo and revealed striking gifts. 

Fashionables, musical celebrities, and several thousand 
other friends of Nahan Franko were on hand to do him 
honor. Senator Hitchcock was to have spoken, but the 
treaty situation detained him in Washington. Stransky 
and Gabrilowitsch had promised to conduct, but were pre- 
vented from attending. Over three hundred congratula- 
tory telegrams were received by Mr. Franko from all over 
the country, some of them being from Marcella Sembrich, 
the Flonzaley Quartet, Clarence MacKay, etc. . 


Volpe Orchestra—Farrar and Jacobsen, Soloists 


At the Hippodrome on Sunday afternoon, October 109, 
a large audience gathered to hear Arnold Volpe’s Sym- 
peer Orchestra and the two assisting artists, Amparito 

arrar, soprano, and Sascha Jacobsen, violinist. The 
overture to Weber’s “Oberon” opened the interesting pro- 
gram, after which came “Les Preludes,” by Liszt. The 
Bruch G minor concerto, evidently to be performed by 
every violinist New York is to hear this season, was well 
delivered by Mr. Jacobsen. Following Grieg’s “Peer 
Gynt” suite, Miss Farrar contributed the “Jewel Song” 
from Gounod’s “Faust.” For an encore she sang another 
operatic number with Conductor Volpe at the piano. The 
program closed with one of the finest presentations of 
the Tschaikowsky “1812” overture ever heard in New 
York. Conductor Volpe made this a truly finished climax 
to a concert that was delightful from start to finish. 


Serge Rachmaninoff, Pianist 


It was as a musicianly performer of Beethoven, Men- 
delssohn, Chopin, etc., that Serge Rachmaninoff, composer- 
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November 20, 1919 
pianist, won treméndous approval and applause from the 
capacity audience which attended his first New York re- 
cital of the season at Carnegie Hall, Sunday afternoon, 
October 19. However, his valse, op. 10, and etude tableau, 
op. 39, as well as the famous rol sharp minor prelude, 
which was called for as an encore, temas’ the hearers 
that he is a great composer also. An abundance of honors 
are his in both cases. 

Rachmaninoff is a master of tone, depicting the whole 
gamut of colors and his rhythmic sense is insuperable. 
His powerful fingers dash ay brilliant passages or make 
stirring melodies sing at will. The Beethoven sonata, 
op. 31, was performed with paramount majesty, and the 
Mendelssokn “Rondo Capriccioso” became rejuvenated 
with exhilarating spirit. Chopin’s polonaise, op. 26, F 
minor ballade, impromptu, op. 20, a valse and scherzo, op. 
31; “Marche Funebre,” Charles V. Alkan, and the Liszt- 
Gounod valse, “Faust,” completed the list, except ‘or a 
number of encores. 


Flora Mora, Pianist 


Flora Mora, a debutante, was heard in a piano recital in 
Aeolian Hall on Sunday afternoon, October 19, in a pro- 
gram comprising Weber’s “Perpetum Mobile”; sonata, op. 
31, No. 3, Beethoven; “Love’s Death,” Wagner-Liszt; a 
Chopin etude, impromptu and scherzo; “Etude en forme 
de valse,” Saint-Saéns; Granados’ “Petit danse de la Rose” 
and “Zapateado,” and Paganini-Liszt’s “La Campanella.” 
The young lady possesses undoubted talent. Her technical 
equipment is of a satisfactory order, and barring her ten- 
dency of taking unwarranted liberties with the sustaining 
pedal, which at times produced a blurring effect, her play- 
ing disclosed good development. She was greeted by a 
large and enthusiastic audience. 


Lorena Zeller, Soprano 


Lorena Zeller, soprano, was heard in a debut recital at 
the Princess Theater on Sunday afternoon, October 109. 
In many respects the occasion was a_ successful one. 
There was much to interest and please the audience in 
Miss Zeller’s delivery of the well arranged program and 
also in the extent of her capabilities. A very responsive 
gathering was on hand to greet and encourage her. Miss 
Zeller possesses a pleasing voice, light in quality, but suffi- 
ciently adequate to accomplish what she sets out to do. 
She had been carefully schooled and gave evidence of 
a freedom in tone emission that was refreshing to note, 
especially in a debutante, who is usually expected to be 
hampered because of nervousness. This young singer, to 
the contrary, exhibited poise and went through her pro- 
gram like a more experienced artist. Her diction was 
clean and her phrasing intelligent. On the whole Miss 
Zeller has many qualities that will enable her to progress 
in her career. 

The program contemnes a group of Italian numbers, 
French songs by Deb ussy, ab Thomas, Paladilhe, 
Denant and Delibes, and “By the Window,” Tschaikowsky ; 
“Resignation,” Julius William Meyer; “To a Messenger,” 
La Forge; “The Butterfly,” Del Riego; “Her Lullaby,” 
and “Joy,” Alexander Rihm. Many of the numbers had 
to be repeated, among them Julius William Meyer’s “Res- 
ignation,” which was extremely well liked. Ada Zeller 
accompanied skillfully at the, piano. 


OCTOBER 28 





Rebecca Davidson, Pianist 


Rebecca Davidson gave an interesting recital on Tues- 
day afternoon, October 28, in Aeolian Hall, playing a 
program which comprised chaconne (Bach-Busoni), so- 
nata, op. 31, No. 2 (Beethoven), a group of six Chopin 
numbers—impromptu, op. 36; etudes, G flat, A flat and 
E; prelude, E flat, and valse, op. 42, “The Contraband- 
ist” (Schumann-Tausig), as well as Liszt’s “Au bord 
d’une Source,” and “Venezia e Napoli.” The young ar- 
tist disclosed much to admire in her playing. Although 
adhering strictly to the ideas of the various composers, 
she displayed marked individuality in her performance, 
which greatly enhanced her value as a solo artist. 


[The above concert reports were omitted in the last 
issue of the Musical Courier and therefore are published 
here.—Editor’s Note.] 


NOVEMBER 4 





Helen Stanley, Soprano 


Carnegie Hall was filled with a representative audi- 
ence Tuesday afternoon, November 4, when Helen Stan- 
ley, soprano, gave a recital of exceptional interest, both 
from the standpoint of vocal art of a splendidly devel- 
oped order, and of the choice selection of songs pre- 
sented. The full rich tones of Mme. Stanley’s voice 
and the discriminate intelligence with which she uses it 
marked ker renditions as those of a genuine artist. 

“S’inganna chi crede,” from “Medore,” G. Sarti; “Su. 
venite a consiglio,” Scarlatti; “Hush-a-by Birdie, Croon,” 
arranged by Moffat; “New Love,” Mendelssohn, and 
“Maiden at the Spring,” Carl Goldmark, comprised the 
first group of numbers. In the second were found three 
songs sung without pause, called “Triptyque,” by Georges 
Hue (first time in America), “Le Rouet,” Paladilhe; 
“Contemplation,” Widor, and “Promenade a Mule,” Four- 
drain. “Contemplation” proved especially enjoyable and 
was repeated, and there was also an encore. Four Tschai- 
kowsky songs—“F:ndless Love,” “Was I Not a Blade of 
Grass?” “The Cuckoo” and “Tell Me Why Are the Roses 
So Pale,” were delightfully rendered, “The Cuckoo” hav- 
ing to be sung a second time. “We'll Seek the Grove No 
More,” Beryl Rubinstein; “The Response,” Mary Helen 
Brown; “Don’t Come In, Sir, Please,” Cyril Scott; “The 
Last Butterfly,” Marion Bauer, and “I Know,” G. Fer- 
rari, the last two of which are dedicated to Mme, Stan- 
ley, brought the program to a close, except for an en- 
core, Tschaikowsky’s “None But the Lonely Heart,” with 
’cello obligato. 

The singer’s artistic interpretations made a lasting im- 
pression upon her hearers who greeted her throughout 
with sincere and appreciative applause. She was also 
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‘Miss Howell displayed a voice of much purity and evenness of timbre, and one 
which she uses with discretion. Her singing of the Mozart airs, ‘Porgi amor,’ and ‘Non 
so piu Cosa San,’ and Scarlatti’s ‘Non dar piu pene, O Caro,’ showed an admirable 
understanding of the classic manner, both in her phrasing and in the flexibility of the 
voice itself.”—Grenville Vernon—New York Tribune, November 6, 1919. 























“Miss Howell was cordially welcomed and merited the approval which she received. 
Hers is a voice of excellent quality, possessing more than one tint and having colors 
well suited to dramatic utterance within certain limits. Her delivery of the old Italian 
airs showed good schooling and a sense of style, while in some of the French songs she 
reached a clearly defined level of interpretative power. This singer appeared to have 
quick sensibility and real musical instincts. She ought to attain a good position on the 
concert platform.”—Wm. J. Henderson—New York Morning Sun, November 6, 1919. 




















“Another voice of exceptional beauty was heard by New York concert goers yes- 
terday when Miss Dicie Howell, a soprano from North Carolina, gave her first public 


”__Paul Morris—New York Herald, Nov. 6, 19109. 





recital here in Aeolian Hall. 








“Dicie Howell yesterday afternoon sang in a colorful mood to match her frock. 
She has a ravishing pianissimo, and she chose a program dominated by the things best 
Hers is a fresh, clear soprano, ingratiating, and most 
New York Mail, November 6, 1919. 





suited to a small lyric voice. 
skillfully used.”—Katherine Lane 








“Her voice is of lovely quality and she emits it with astonishing lack of effort.” 
—The New York World, November 6, 1919. 














“She sang two Treharne numbers with much skill and beguiling success, and in the 
Grondahl group was, probably, at her vocal best. Woodman’s ‘My Soul is an Enchanted 
Boat’ and La Farge’s ‘Song of the Open,’ which ended the recital were greatly ap- 


plauded.”—J. F. Rafferty—New York Telegraph, November 6, 1919. 








Her tone is exquisitely sweet 


“Few could surpass at religious recitative and aria. 
New York Evening Sun, 


and clear, her style arch and aristocratic.’—The Listener—/ 
November 6, 1919. 

















PERSONAL REPRESENTATIVE: 


GRETCHEN DICK, 1400 Broadway - New York City 
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sound and his rhythm is excellent. In the Beethoven 
number he was especially successful and was obliged to 
respond to several recalls. After the Grieg, the applause 
was again such that an encore was necessary. ll in 
all Mr. Hughes’ recital was a most auspicious one, and 
his work served to strengthen the favorable impression 
he has already created. 
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the recipient of numerous floral tributes. Ellmer Zoller 
gave ample support with his accompaniments. 


Edwin Hughes, Pianist 


A large audience heard Edwin Hughes’ piano recital at 
Aeolian Hall on Election Day—and a most satisfying 
event it proved to be. Mr. Hughes is well known now in 
New York circles and his appearance calls forth signal 
interest. His program was as follows: Sonata, op. 31, 
No. 3, Beethoven; ballade in the form of variations on a 
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Norwegian theme, Grieg; fantasie, op. 49, mazurka, op. 

24, No 4, scherzo, op. 20, Chopin ; “The Desert”—first New Symphony Orchestra 
time in New York—Fanny Dillon, and “Birds at Dawn,” The third program of the New Symphony Orchestra, at 
by the same composer, and Mr. Hughes’ own arrange- Carnegie Hall, November 5, Artur Bodanzky, conductor, 
ment of the “Wiener Blut Waltz” of Johann Strauss, had but three items, the Schubert seventh s mphony in 
which was also given its first performance in this city. C major, two short poems for orchestra, ‘ inter” and 

Mr. Hughes delighted his hearers with his clean cut, “Spring,” w Ernest Bloch, and the a a Prince 
straightforward style of playing. Technically he is very Hal,” by David Stanley Smith. The quality of Mr. 














YVETTE GUILBERT’S 


SCHOOL OF THE THEATRE (Lyric and Dramatic) 
ALL CLASSES CONDUCTED IN ENGLISH 


COURSES AND LECTURES 
L and Dramatic Interpretation. .........::0:scceeeeereeeeeesseereues ) sean: ese 
cate, Plastique Improvisation..........66.:+eseeeeeeenseenseeeees j Mme. YVETTE GUILBER1 
: > 5 /ETTE GUILBERT 
Folk Songs and Period Dances..... —. WWETTE OU! LAaeT 
Culture of the Speaking Voice...... Miss DAGMAR PERKINS 
Medieval English Literature in Its Dramatic Bearings........ CHARLES SEARS BALDWIN, Ph. D. 


Development of Music from a, Beqinaing y the Present, Devs ss tial 
art: t and dieval Music from the Earliest Documents to Palestrina. 
ee eee ee “eProf. JEAN BECK, Ph. D., and Mme. GUILBERT 
The Mod Drama. sad cae bode us Heads ‘ peeeeeeeseee+Mr, CLAYTON HAMILTON 
French ow of the “‘Blnateinth Gomtere, os os vic ccnsvcegsdks cavendens .Mr. WM. VAN WYCK 
Eurythmics (System Dalcroze) ‘:Mr. PLACIDO DE MONTOL AU 
French Language Miss ALICE BLUM 
Scenery, Properties, L ighti ng WARREN DAHLER 
Miss ESTHER PECK 


Costumes ..cccccceees 


For further particulars, Miss Mabel Poillon, Sec’y to Mme. Guilbert, Hotel Majestic, 
New York, 72nd Street and Central Park West 


1919 


Bodanzky’s conducting of the Schubert symphony may be 
justly judged by the fact that he sustained interest in it 
throughout, although even’ with the cut that was made in 
the first movement, it occupied only three minutes short 
of an hour in performance. If the orchestra had played 
as well as Mr. Bodanzky conducted, it would have been 
a most unusual performance indeed ; but it did not, al- 
though it has gained in accuracy and precision under his 
industrious rehearsals. There is, however, beauty of tone 
in none of the choirs. One is led to believe that Mr. 
Bodanzky will have to institute many changes in the 
sonnel—including some of the solo desk players—before 
he can hope to have an orchestra worthy of his con- 
ducting. 

The two Bloch poems were some of the most ietgresting 
novelties heard here in a long while, and not only interest- 
ing but beautiful, especially the happily moped. “Spring” 
with its gorgeous climax. They were written fifteen years 
ago when Mr. Bloch was but twenty-four years old, and 
to our way of thinking there is decidedly more inspira- 
tion in them than in the much more complex work that 
Mr. Bloch is producing now. 

Having praised a foreign composer, it is disappointing 
not to be able to speak well of a native one, but in David 
Stanley Smith’s “Prince Hal” overture it is hard to dis- 
cover anything more than a certain knowledge of orches- 
tration, and a decided industry on the composer’s part. 
From start to finish the work has nothing of the least 
importance to say. The themes are fragmentary, insig- 
nificant and unattractive. There is considerable noise at 
frequent intervals and there is a well written fughetta to 
which one would listen with interest if it were not for 
the triviality of the theme upon which it is built. It is 
commendable of Mr. Bodanzky to: put American music 
on his programs, but there is a great deal of American 
aot that is very much more worth while than “Prince 

The program was repeated at the afternoon concert on 
Friday, November 7. 

Dicie Howell, Soprano 


Dicie Howell, soprano, was heard in her Aeolian Hall 
debut on Wednesday afternoon, November 5. There was 
a representative audience on hand to welcome the young 
singer, who made a most favorable impression. Possess- 
ing a voice of natural beauty, employed with taste and 
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WIN ITER WATTS 


Composer of many songs and other music of potent charm, 
Mr. Watts steps forth with this group of lyrics as a true 
priest of the inner shrine of beauty, who recreates the 
impression of lovely places in images of tone no less lovely. 
Through the verses and through the music runs, like a scar- 
let thread, the personal note of remembered passion, awake 
and ardent; and the composer deftly gathers his thematic 
strands together in the final song to give unity to the whole. 
Naturally such a work as this demands adequate resources 
on the part of both performers; but they are perhaps more on 
the side of musical understanding than mere technique. It 
can be asserted with confidence that this is the most impor- 
tant song cycle yet published in this country. 





“I consider Capri [No, 3] the most beautiful song yet 
written by an American.”—John McCormack. 











“An unusually beautiful cycle, Mr. Watts’ vocal parts 
are melodious without being banal; his accompaniments 
modern and original in style and harmony without being 
either bizarre or ugly.”.—Musical Courier. 
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equal skill, she rendered a program ranging from Italian 
airs by Mozart, Scarlatti wad De Capua through French, 
Russian and English songs. 
The first grou 1p, including “Porgi, amor,” from “Le 
Nozze di Figaro,’ “Non so piu cosa son,” from the same 
opera, Mozart; “Non dar piu pene,” from “La Rosaura,” 
Scarlatti, and “Dal sen del caro sposo,” from “Vologeso,” 
De Capua, she disclosed a fine smooth legato and in- 
vested her lines with deep feeling. The tonal quality was 
fresh and flexible and her style was dignified. The French 
group which was especially good found instant favor. In 
the = following the prominent features were “The Maid 
‘and the Sun,” Rimsky-Korsakoff; “Are They Tears, Be- 
loved?” Eduard Grieg, and “La Siciliana,” Sinigalia. The 
final group contained numbers by Marum, Woodman, Tre- 
harne, Jordon and La Forge. Several additional encores 
were given. 
Miss Howell, without doubt, deserved the warm ap- 
plause that greeted her after almost every song, for she 
is distinctly artistic and offers much to interest and hold 
her listeners. She is of very attractive appearance and 
has a personality which adds greatly to the general effect. 


Globe Concett 


At the Globe Music Club concert in the DeWitt Clinton 
High School on November 5 Charles D. Isaacson devoted 
the first part as a memorial concert to Israel Joseph, and 
presented a number of works by the late pianist-composer. 
The artists who rendered these numbers were Maximilian 
Rose, violin; Heinrich Meyn, baritone; Willy Schaeffer, 
piano; Alice *K. Hammerslough, soprano, and John Corig- 
liano, violin, who during the life of Mr. Joseph were 
closely in sympathy with him and his work, and who, as a 
tribute to the affection they bore him, rendered these 
compositions with pathos and reverence. 


Mr. Rose played two movements from Israel Joseph's 
sonata (Hebraic), “Hebrew Legend,” and “Valse Ca- 
price’; Mr. Meyn sang Jose 's “Might as Well Be 


bell ” “Only of Thee and ’ and “The Blue Bird”; 
Willy Schaeffer played three ‘Mont pieces by his late 
teacher; Mme. Mattfeld sang “The Duel”; Mrs. Ham- 
merslough sang “One Face,” “A Mother’s Song” and “The 
House and the Road,” and Mr. Corigliano played two 
short violin pieces, “Elegie” and “Saltarello,” the latter 
being redemanded. 

Part two served to introduce a new organization, En- 
semble Symphonique, consisting of twelve excellent instru- 
mentalists, with Nat W. Finston conducting, who rendered 
Glinka’s “Russlan and Ludmilla,” andante cantabile from 
Beethoven's first symphony, and “Dance of the Hours,” 
Ponchielli. The work of this organization was well re- 
ceived and proves once more that the musical public of 
New York appreciates efforts on the part of musicians 
and artists who unselfishly volunteer their services for the 
betterment of music. 

Joseph Fuchs played two movements from Mendels- 
sohn’s violin concerto admirably. 


The Verdi Club 


Florence Foster Jenkins, founder and president of the 
Verdi Club, was greeted by an overflowing audience at its 
morning musicale of November 5 at the Waldorf-Astoria 
Hotel. At the outset Mrs, Jenkins called attention to the 
big Italian Red Cross benefit given by the club, and prog- 
nosticated similar success for the current club effort. The 
president further said this opening concert celebrated the 
anniversary of the club. Carmen Garcia-Cornejo, colora- 
tura soprano, and her teacher, Ferruccio F. Corradetti, 
opened the program with Verdi’s duet, “Pura siccome,’ 
sung with real feeling, but it was too long; this was also 
the case with their last duet. Maestro Corradetti followed 
with “Eri tu,” sung with spirit and finish. Mr. and Mrs. 
Mauro-Cottone played effectively a piano duet, an arrange- 
ment of “Otello” melodies by the senior Mauro, Mr. Cot- 
tone is the capable official accompanist of the club. Scipio 
Guidi played Saint-Saéns’ “Havanaise” on the violin and 
was well received, and Harvin Lohre, tenor, sang an aria 
from “Macbeth,” and later three songs, expressive per- 
sonality aiding his success. Miss Cornejo increased her 
opening success in “Ah! fors e lui,” her high notes and 
trill being especially good. The next musicale is set for 
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New York Symphony Orchestra— 
Albert Spalding, Soloist 
Carnegie Hall held a large and notable gathering 
when Walter Damrosch opened his orchestral season here. 


Brahms’ first symphony was the piece de resistance and 
it had a sympathetic and technically finished delivery. The 
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“Love Death,” from “Tristan and Isolde,” was the other 
orchestral number on the program, and it was rendered 
with emotional warmth and beautiful tone coloring. Al- 
bert Spalding, the soloist of the occasion, gave to Men- 
delssohn’s violin concerto all its wealth of sentiment, 
gracile delicacy, and beauty of form. The Spalding art 
showed itself in its best estate, which meant noble tone, 
ty execution, serious conception, and unfailing 
charm, 


Boston Symphony Orchestra 


On Thursday evening, November 6, the Boston Sym- 
phony Orchestra came to town for the first time this sea- 
son, and for the first time with Mr. Monteux as its per- 





- 








manent conductor. It was pure joy to listen once more 
to the ear ravishing beauties of an organization which, 
despite the numerous changes in its personnel, still has 
soloists of the first rank and a quality of tone not exceed- 
ed by any other organization and equalled by few—if 
any. The program began with the Schumann “Spring” 
symphony. It was a decidedly metronomic performance, 
one in which Mr. Monteux overlooked fully as many beau- 
ties as he brought out. After intermission there came 
some music of Beethoven which had not been heard in a 
dog’s age, if ever before—the overture to his ballet, “The 
Creatures of Prometheus,” and an adagio from the same 
work. Even Beethoven himself did not regard this ballet 
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as belonging in the first rank of his works, and one can 
easily agree with him after listening to it. It was de- 
cidedly not worth exhuming. The soloistic strength of 
the orchestra came to the fore in the adagio. Especially 
interesting and un-Beethovenish was the elaborate cadenza 
for cello, finely played by Mr. Benedetti. The real de- 
light of the evening was Debussy’s “Afternoon of a Faun.” 
This is a star number in Mr. Monteux’s repertory, and no 
orchestra in the world can play it better than the Boston 
one. Especially beautiful and noticeable was Frederick 
Fradkin’s tone in the solo which falls to the concertmaster 
near the end of the work. The concert ended with Enes- 
co’s suite for orchestra. 

On Saturday afternoon, at the first matinee concert, the 
program opened with a delightful rendition of the Haydn 
B flat major symphony, after which followed the overture 
to “King Stephen” (BE flat major, op. 117), by Beethoven, 
also finely interpreted by Conductor Monteux. Franck’s 
“Le Chasseur Maudit” and Stravinsky’s “L’Oiseau de 
Feu” were the other two programmed numbers, and each, in 
turn, was most enthusiastically applauded. There was a 
very large audience present. 


Francis Rogers, Baritone 


Francis Rogers, the well known baritone, assisted at 
the piano by Isidore Luckstone, was heard in his an- 
nual song recital at Aeolian Hall on Thursday after- 
noon, November 6. So much has been said in the past 
about Mr. Rogers’ singing that a detailed report is super- 
fluous at this time. However, it is apropos to state that 
he was in excellent vocal condition and rendered his 
program with his accustomed art and masterly skill. In 
scope his program was wide and offered much to inter- 
est and please his hearers, among whom were a num- 
ber of his confreres. The first group, consisting of Old 
English numbers by Correlli-Rogers and Handel, served 
to display his fine style and diction, but it is safe to add 
that it was the French songs in which the audience liked 
him best. These were especially charming and two had 
to be repeated——“Les Papillons,” Chausson, and “Ninon,” 
Tosti. The final group contained numbers by Carpen- 
ter, Hermann, Engel, Johns, MacCunn, Schindler, McGill, 
Hukn and German, 
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Biltmore Morning Musicale—Galli-Curci, 
Stanley and Wilkinson, Soloists 


The opening Biltmore musicale of the season found 
Manager R, E. Johnston greeting the customary large 
and eager audience. Mme. Galli-Curci was the chief ar- 
tist of the occasion and her leading number was “Caro 
Nome” from “Rigoletto,” sung with the charm and skill 
that one has come to expect from the little coloratura 
queen. She sang also a number of English songs, dic- 
tioned exquisitely. Mme. Galli-Curci is in superb vocal 
trim this season, and the listeners feted her according- 
ly. Other contributions on the program were by James 
Stanley, bass, and Winston Wilkinson, violinist, and they 
were rewarded with becoming applause for their ex- 
cellent performances. 

Maurice Dambois, Cellist 


Maurice Dambois, the Belgian cellist, who was heard 
at Aeolian Hall by an audience of capacity proportions on 
Friday evening, November 7, demonstrated that a cello 
recital can hold fully as much of interest as many a 
violin recital. In fact, Mr. Dambois aroused the lis- 
teners to such a high pitch of enthusiasm that at the 
close of the program they eagerly clamored for one en 
core after another until seven had been given. This 
young musician deserves the place which is his as one 
of the best cellists of the day. His rich tone of depth 
and power, or of a delicate pianissimo, was at all times 
satisfying. His interpretations were of a most finished 
order, and ample technical skill was evident throughout 
the presentation of the program, which began with varia- 
tions symphoniques, Boellman. The Haydn concerto in 

minor was superbly performed, and the other pro- 


grammed numbers were “Kol Nidrei,” Bruch; scherzo, 
Dittersdorf-Kreisler; “En Bateau,” Debussy, and “Ca- 
price Russe,” Dambois. Marcel Hansotte was at the 
piano. 


Harold Henry, Pianist 


After active service in the army, Harold Henry again 
made his appearance on the New York concert stage at 
Aeolian Hall on Friday afternoon, November 7. A good 
sized audience listened with interest to Mr. Henry, who 
thoroughly impressed the spectators with his sincerity 

(Continued on page 20.) 
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(Continued from page 7.) 
and Haydn Society in “The Messiah” in Boston on De- 
cember 21, and with the People’s Choral Union (Edward 
Marquard, conductor) at the College of the City of New 
York, Saturday evening, December 27; From January 6 
to February § Mr. Miller will appear in joint recital with 
Nevada Van Der Veer in St. Louis, Oklahoma City, 
Wichita, Lawrence, and other cities in the states of Mis- 
souri, Oklahoma, Texas and Kansas. 
American Concert Course (Seconp Concert) 

The second event of the American Concert Course 
at the Manhattan Opera House will be given Sunday 
afternoon, November 23. The three artists to appear are 
Marcia van Dresser, Rafaelo Diaz and Eddy Brown. 

Nat Finston Presents Noveity 

At various places in and around New York for the 
next two months, there will be heard an innovation in 
music by a volunteer group of artists, headed by Nat W. 


Finston, conductor of the Rialto Theater Orchestra. 
Mr. Finston, aided by his colleagues in what they have 
named the ensemble symphonique, will attempt to con- 
dense for a twelve men combination the nine Beethoven 
symphonies, giving one important movement at each con- 


cert. The first of the series of concerts was given at 
the Progress Club, Rockaway, November 11. 


Eres Pupits Win Praise 


\ recital given recently in Studio Hall (New York) 
by pupils of John Warren Erb, conductor, song coach 
and accompanist, brought forth a number of singers of 
promise, all of whom gave eloquent testimony of their 
careful training by Mr, Erb. Vida Milholland sang “The 
Isle,” Rachmaninoff, and “I Know That My Redeemer 
Liveth” with splendid effect. Others 


who displayed 
talent were Alice Madden, Romayn Black, Harold Me 
Call, J. Steel Jamison, Martin Rhodes and Franklin 
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Ford. Among the guests were Kitty Cheatham, who 
sang in her unique style “Come Unto Him,” from “The 
Messiah,” and Buzzi-Peccia’s “Little Birdies,* and Max 
Olenoff, a pupil of Leopold Auer, who did three Kreisler 
pieces very effectively. 

Kupansky Pupits Busy. 

Among the recent engagements of artist pupils of Sergei 
Klibansky are the following: Lotta Madden, as_ soloist 
with the New York Philharmonic Orchestra at Carnegie 
Hall, November 21; Hattie Arnold is to sing in the per- 
formance of “Aphrodite” at the Century Theater; Helen 
Riddell has been appointed as vocal instructor at the 
Louisville Conservatory of Music; Helen Isensee sang at 
the Roosevelt Memorial Service at the Educational Alli- 
ance; Sudwarth Frasier sang at a concert at the Wana- 
maker Auditorium, October 23, at the Rialto Theater, Oc- 
tober 26, and will be heard December 9 at the Hotel 
Vanderbilt; on October 21 Mrs. D. F. Burnett sang at the 
President’s Day of the Contemporary Club, Newark, No- 
vember 1 at All Saints’ Church, Orange, N. ). and she 
will appear before the Reading Club, Rutherford, N. J, 
on December 15, and on December 25 at Trinity Cathe- 
dral in Newark. Ethlyn Morgan sang on October 27 at 
the Educational Alliance; Lotta Madden also gave a very 
successful recital on October 22 for this society; Betsy 
Lane Shepherd will be a soloist at the Orlando (Fla.) 
Festival in February. 

Many Orcuestra DATES FoR MATZENAUER. 
Margaret Matzenauer has been engaged for seven ap- 
earances with the Philadelphia Orchestra, two with the 
oston, two with the Cincinnati, and four with the New 

York Philharmonic. Mme, Matzenauer sang recently in 
Grand Rapids, St. Paul, Minneapolis, Tulsa, Columbus, 
New Orleans, San Antonio and Houston. The prima 
donna is now on tour with the Philadelphia Orchestra. 
RACHMANINOFF For NEWARK. 

Joseph A. Fuerstman will present Rachmaninoff on 

December 27 in the Newark Armory as the next attraction 
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in the World Famous Artists’ Course. The great Rus- 
sian composer-conductor-pianist recently gave a recital in 
New York and scored a striking success. 

Van ver Veer Gives “Foorpatt Teas.” 

Nevada Van der Veer (Mrs. Reed Miller) is giving a 
series of what might be termed “football teas,” inasmuch 
as the new Van der Veer-Miller apartment faces Colum- 
bia University football field, and from their windows the 
various scrimmages may be seen. 

“Two Loves” Reacnes SoutH AMERICA, 

William Reddick’s “Two Loves” has made its debut in 
South America, according to Regina Vicarino Guyer, who 
wrote the following letter to Hinds, Hayden & Eldredge: 
“Enclosed please find program which I gave in lecture- 
recital before the American Patriotic Society in Argen- 
tina. As an introduction I gave a short account of Amer- 
ican composers and a sketch of each one in the program 
before his song. Mr. Reddick’s ‘Two Loves’ has made its 
debut in South America.” 

Press Pays Trisute to Ruta Pearcy, 

“A rich contralto yoice,” “artistic ability, artistic tem- 
perament and broad training,” “remarkable range,” and 
“admirable diction” are a few of the phrases which ap- 
peared in the Bangor and Portland dailies in describing 
the success of Ruth Pearcy, contralto, at the recent Maine 
Festival. 

Amy ELLERMAN IN DEMAND. 

That Amy Ellerman is a soprano who is much in de- 
mand is proven by the following list of her engagements 
from November 3 to November 29, for she is booked for 
one appearance each weekday during that time: New 
Richmond and Chippewa Falls, Wis.; Wabasha, Minn.; 
Menominee, Bloomer, Barron, Amery, Wis.; Anoka, 
Foley, St. Cloud, Detroit, Thief River Falls and Bemidji, 
Minn.; Grand Forks, McVille, Devil's Lake, Lakota, Lari- 
more, Mandan, Bismark, Jamestown, Valley City and 
Wahpeton, N. D., and Breckenridge, Minn. 

THREE CONCERTS For ST. CECILIA. 

The St. Cecilia Club, Victor Harris, conductor, is to 
give three concerts during the season, the first of which 
will take place in the ballroom of the Hotel Waldorf- 
Astoria on Wednesday evening, December 17. The club 
chorus will as usual produce for the first time a number 
of works specially composed for it. John Barnes Wells, 
tenor, will be the assisting artist at the first concert. 


New CLaAss For SCHMITz. 

E. Robert Schmitz, the French pianist, who has finished 
conducting a special class in the study of French piano 
music at the American Institute of Applied Music, Kate 
Chittenden, dean, is now conducting a similar class at 
Mrs. Seymour's School, New York. r. Schmitz has also 
become the New York correspondent for this paper’s Paris 
namesake, Le Courrier Musical. Among Mr. Schmitz’s 
engagements for the winter are two with the Boston Sym- 
phony Orchestra. He will be soloist in the first perform- 
ance of the new concertino for piano and orchestra by 
John Alden Carpenter, and on his second appearance will 
play the piano part of César Franck’s “Les Diinns.” 


More Dates ror ARTHUR HADLEY. 

Arthur Hadley, cellist, played at Simsbury, Conn., on 
November 16. Forthcoming engagements booked for him 
include engagements at Philadelphia, December 2; Tar- 
rytown-on-the-Hudson, December 4, and New York City, 
December 6. 

BispHAM LECTURING FoR SCHOLA CANTOKUM. 

A feature of the work of the Schola Cantorum this 
winter is a series of technical lectures given for the 
chorus on Wednesday evening by David Bispham, who 
will speak on such subjects as resonance, enunciation, 
phrasing, delivery, legato singing, etc. This course and 
the subscription series of six lecture-musicales by noted 

(Continued on page 16.) 





A TYPICAL 
TRIBUTE 


What is it, in brief, that ac- 
counts for the uniformly strik- 
ing impression aroused by this 
young pianist; what is it that 
differentiates his playing. from 
the multitude of cient, 
hard-and-fast virtuosi, male 


and female, who throng the 
concert halls? He played the 
diversified music of Mozart 
and Chopin and Strauss with 
a taste, a technical poise, a 


discretion ond praise; but 
— 2 —_ he has an 
unerring gift of piercing in 
each case the a se- 
cret, his*elan, and giving you 
wun ake G oe ce 
ion glori e 
sistently intrusive Prinwed ~ 
of the player—Boston Tran- 
script. 


LOUIS CORNELL 
Pianist 


Personal Representative: 
J . Emmett Cade 
52 West 37th Street, N. Y. 
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Announcing Opening of Down Town Studios 


MINNIE McCONNELL 


Teacher of 


HARRIET McCONNELL and MARIE McCONNELL 
CONTRALTO SOPRANO 


Metropolitan Opera House Bldg. : 1425 Broadway, New York 


Tuesdays and Fridays from 10. te 6 O'Clock 
Telephone Bryant 1 


Residence Studios: 839 West oa Avenue | 
Telephone_Riverside 2203 





MARIE STONE- 
LANGSTON 


Mezzo-Contralto 


Address: 
207 North 35th Street 
VematieMe. Pa. 




















Jean 


- McCormick 


Contralto 


» al EDWIN HARRISON 
3130 Capitol Boulevard Indianapolis, Ind. 














DAVID BISPHAM 


INSTRUCTION IN VOCAL ART AND DRAMA 
OPERATIC AND CONCERT REPERTOIRE 
OPERA, CONCERTS AND RECITALS 


44 West 44th Street, New York 














BUSH CONSERVATORY 


CHICAGO 
Kennetn M. Braptay 
President 
E. H. Scuwenxer 
Secretary 
AN INSTITUTION OF NATIONAL PROMINENCE 


EXPRESSION M USIC pPavsicat currore 


LANGUAGES 
Faculty of over 60 includes such world- 
renowned Artists as 


Charles W. Clark Richard Czerwonky 
Moses Boguslawski Mme. Julie Rive-King 
Mine. Louise Dotti Herbert Miller 
Edgar Brazelton Rowland Leach 
Mme. Justine Wegener Bertha Beeman 


The management announces — _ 


sive 
GUSTAF HOLMQUIST JOHN J. BLACKMORE 
Basso Pianist-teacher 


The Only Consereatery © in (itoage ulieining its Own 


SECOND TERM OPENS NOVEMBER 17th 
Dormitory Reservations Now 


For free illustrated catalog, with full description of 
the many advantages of this great institution, address, giving 


course of study, 
M. C. JONES. Registrar, 839 N. Dearborn St., Chicago, Illinois 


AURELIA ARIMONDI 


First Prize, Milan, Italy, Conservatory 


VITTORIO ARIMONDI 


Voice Placing, Coaching for Opera, Stage and Concert Deportment 
Studio: 922-23 Kimball Hall Chicago 


Epvcar A. Newson 
Vice-President 

















‘oo Musical College 


=~ ARONSON 


pee DEVRIES 


Opens e0d, Opers Cot ow ots 


a en 
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MRS. ns, HERMAN aoe “stastalicton ** 


Studios: g18-ss8 Fine Arts Building . . 





SEASON 1919-1920 


GERALDINE FARRAR 
FRITZ KREISLER 
SERGE! RACHMANINOFF 
ARTHUR HACKETT 


80 BOYLSTON STREET 
BOSTON, MASS. 














DIRECTION, C. A..ELLIS | 
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FRANCESCO 


aaeteemien DADDI 


Specialist © Voice Placing and Coaching (or Opera, Stage and Recital 
Studio: 720 Fine Arte Building. Chicago, II). Harrison 5755 








LOUIS KUPPIN en.fe 
521 FINE ARTS BUILDING, - - CHICAGO, ILL. 





THEODORE HARRISON, Baritone 


irector Music Department Lyc coum Arts Conservatory 
600-610 Lyon and Healy Buildin Chicago 
Available ‘Solo Engagements 


WALTER SPRY 


Eminent Composers I Have Heard"’ 
Bh yo hw Ke 
For Dates Address 509 South Wabash Avenue 


ANNA IMIG 


MEZZ0-CONTRALTO 


Lyceum Arts Conservatory, a bt a uae uilding,Chicago 
Harriso 


EDwARP COLLINS 


CHICAGO MUSICAL COLLEGE 


MIDDELSGHULTE 


a 
me Bivd., Pp. +, 


iINICOLA Y 





Chicago 











Phone Evanston 435 











? 

PX} Reengaged for seventh season as leading Basso with Chicago 
T Opera Association. 

& Limited number of pupils accepted 


Address: CHICAGO GRAND OPERA CO., Auditorium Hote! Chicago 


GUSTAF HOLMQUIST 


BASS-BART TONE 
Address: Bush Conserv wat? e@ Address: 1430 Argyle Street 
Management; MILLER, RESSECUIE & Turis. Kimball Building, Chicago 


ALEXANDER RAAB 


Pianist 
MUSICAL COLLALUFGe 











CHICAGO 





VITTORIO TREVISAN 
of Chicago Opera Association 
VOICE PLACING and ACTING 
428 Fine Arts Building, CHICAGO, ILL: 





Tuomas N. MAC BURNEY =: 





BARITONE 
Volce Production Song Recitals 


, Fine Arts Dulidiog, 
Phone Wabash 8988 





zi THOMAS JAMES KELL 


August: Care of Mesical Courier Ofice,|Chicage Season 1919-1920: Cincinnati Conservatory of Music 


Address in Jaly: Care of National Semmer School, Lake Forest, Il. 





Voice Culture 
Lectures : Recitals 








THE 
STEIN WAY 
PIANO 





stands unapproached 
in any of the cardinal 
and essential features 
which endear it to the 
artist and the music- 
loving public the wide 
world over. Itisa 
glorious masterpiece 
in power, sonority, 
singing quality and 
perfect harmonic ef- 
fects. Its sound vol- 
ume is overwhelming, 
its tone qualities are 
bewitching and en- 
trancing beyond meas- 
ure and beyond praise, 
—they are the marvel 
of performer and lis- 
tener alike. Withal, 
THE STEINWAY 
PIANO hasnoequal for 
endurance; it will far 
outlast any other piano. 
And, what is more, 
its price is but little 
higher than the price 
of other good pianos. 








STEINWAY & SONS 
STEINWAY HALL 
107-109 East 14th St., New York 
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“Though an angel should write, still ’tis devils 
must print.”—Thomas Moore. 

Buenos Ayres is to have Wagner in Italian at 
the Teatro Colosseo next summer. 

Mine Pea 

Schneevoight is reengaged for the Kurhaus con- 

certs at Scheveningen next summer. 
——_ -~-—- ——— 

The opera house at Marseilles, France, was de- 
stroyed by fire on November 13. 

With this season, Arthur Nikisch completes a 
quarter of a century of service as conductor of the 
Berlin Philharmonic concerts. 

It is among the possibilities that Igor Stravinsky, 
the composer, may give several piano recitals in 
London and Paris during the present season. 

‘Cae: 

Musicians should put up their prices. Everyone 
else is doing it and there is no reason for the 
musicians to hold back. Up with the prices! 

EELS 25s 

Paris cafés are playing German music, and in 
London “Parsifal” was given a fortnight ago at the 
Beecham Covent Garden season of opera. Of 
course the performance was in English and only 
English artists took part. 

+ ARON SES: 

On Sunday, October 28, the Chopin Society of 
Paris, with appropriate ceremonies, unveiled a 
marble tablet which it had caused to be placed upon 
the wall of the house in the Square d’Orleans (ruc 
Taitbout), where Chopin lived from 1842 to 1849. 

Reports disseminated from Baltimore to the ef- 
fect that the Oratorio Society of that city is ‘“‘prac- 
tically dissolved” are denied by its conductor, 
joseph Pache, who says that he will issue an an- 
nouncement shortly regarding the season’s plans of 
his organization. 





a 
Two leading young American artists, Eddy 
Brown, violinist, and John Powell, pianist, will 
unite to give two sonata recitals in Aeolian Hall. 
The first one takes place on the evening of Decem- 
ber 18, when thcy will play a Mozart sonata, the 
Brahms D minor sonata and the Kreisler sonata. 
a rs 
On October 16 the great Cathedral of the Sacred 
Heart, on top of Montmarte in Paris, which has 
taken years in the building, was dedicated. It is a 


beautiful structure in Byzantine style and, seen in 
the red mists of a fall morning, crowns the famous 
hill of Paris like a fairy palace. No less than nine 
cardinals and 103 priests were present at the dedi- 
catory exercises, not to mention minor church of- 
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ficials, and an audience that crowded the huge 
structure to the door. Music played an important 
part in the exercises which included the consecra- 
tion of the organ. The 150th Psalm was used in 
this part of the ceremony. C. M. Widor presided 
at the organ. 

—_—_—- —-—- 

Via cabled news to the New York American 
(November 10) comes the information that “the 
fall of Ignace Paderewski as Premier of Poland is 
reported to be imminent. The Peace Conference 
has been notified that he will be replaced at con- 
ference meetings by Stanislav Patek, ‘illness’ be- 
ing given as the cause.” 

Maar? cae, 

There is a musical organization out in Ohio 
which has “safety first” for its motto. It has in- 
vited artists to appear before its committee for 
choosing soloists to sing or play a trial. If the 
artist pleases the committee, he is engaged; if not, 
he is out his expenses to and from Ohio. 
new and splendid scheme—for the club. Have you 
been invited yet? 

——o—_——_ 

Symphonic matters are progressing in the North- 
west. The Seattle Orchestra opened its season 
November 7 and Portland’s orchestra gave its 
initial concert November 12. The former has sev- 
enty players (Jehn Spargur, conductor) and the 
latter sixty (Carl Denton, conductor). Seattle’s 
symphony was Beethoven’s seventh and Portland’s 
was Schumann’s first. 

8 

Scarcely arrived in Europe, Georgio Polacco 
found a position worthy of him in his appointment 
as artistic director of the entire Italian repertory 
at the new Theatre-Lyrique in Paris, whose season 
was opened late in October. News of the engage- 
ment of Edith Mason-Polacco at the same theater 
for twenty-five guest appearances has already been 
published in the Musicat Courter. 

OS 

Program books well arranged and well edited 
are the rule now with the symphony orchestras of 
this country, but the Minneapolis programs have 
a feature which specially commends itself to us. 
In each one there are printed the advance programs 
of the four or five concerts next to follow and in 
addition there is a short and interesting biographi- 
cal sketch of each soloist who is to appear. 

a a OQ 

Evidently Eugen d’Albert did not care for the 
way his new opera, “The Bull of Olivera,” was 
presented at the State Opera in Berlin, for he wrote 
the following letter to the publishers of the Berlin 
Zeitung am Mittag: “Sir: After the first act of 
my opera I fled from the house. I could not pos- 
sibly countenance such an awful misrepresentation 
of my work. Please publish these lines.” 

sicemnennel partes 

London has its first musical Lord Mayor, Sir 
Edward Cooper. He is said to be a musician of 
nc mean attainments—although whether his favor- 
ite instrument be the Jews harp, the comb, or the 
second trombone is not stated—and he has been 
chairman of the Royal Academy of Music, Master 
of the Musicians Company, and a member of the 
executive committee of the British Music Society. 
Ce 

According to a ‘special news dispatch in the 
dailies from Brazil, the United States is threatened 
with invasion by another youthful prodigy, Maria 
Antonio de Castro, nine years old. The dispatch 
also very courteously says that Maria Antonio is 
giving the United States the chance to develop her 
talent because she is confident that it can do so to 
better advantage (hers) than Europe. Three soft 
cheers for Maria Antonio, and, incidentally, for the 
good old U.S. A. 

a 

Young E. Allison, the well known Kentucky 
journalist, editor of the Insurance Field, deserves a 
great deal of credit for the energy which he has 
brought to the defence of Stephen Collins Foster 
against the charge of plagiarism in the matter of 
the melody of the “Swanee River,” a charge made 
by Henry Watterson, on the authority of Will Hays, 
in the memoirs of his life which the former is now 
publishing. Mr. Allison’s latest contribution to the 
Foster literature was in the form of a paper read 
by him before the Filson Club, an organization of 
Louisville, Ky., which was founded in 1884 for the 
purpose of collecting Kentucky’s history and en- 
couraging a study of it. Mr. Allison’s paper, de- 
livered on November 3, is a very valuable addition 
to our knowledge of the composer. It attracted a 


It is a~ 
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larger gathering than the club rooms had seen in a 
long time, and was declared to be one of the best 
papers presented before the club in many years. 
Mr. Allison will give his manuscript final revision 
and then have it issued in permanent form. 
Se ee 

East is East and West is West, and never the 
twain shall meet, applies especially to the music 
critics of the two sections. 


At the Thursday evening performance of its re- 
cent Pittsburgh week, the San Carlo Opera Com- 
pany had the largest audience ever known in the 
history of the city at the two-dollar scale of prices. 
There was about $3,000 in the house. The man- 
agement had to call the police department reserves 
to hold the crowd and to keep them from blocking 
the street, which they did, however, for a period of 
thirty minutes’ The opera was “La Forza del 
Destino.” 

—_——©- 

From the beginning of the season early in Octo- 
ber up to and including December 28, Carnegie 
Hall has forty-three orchestral concerts on its 
schedule. This represents a little bit less than ‘half 
the season, and there are numerous other orchestra 
concerts at Aeolian Hall, the Hippodrome, and the 
Metropolitan. It is a shame that a generous por- 
tion of these cannot be transferred to cities which 
have no orchestral concerts for certainly there are 
enough and to spare as far as New York is con- 


cerned. 
——— 

The Berkshire Quartet has indeed been fortunate 
in securing the services of so experienced a violist 
as Emile Ferir. Mr. Ferir, although Belgian by 
birth, has long been an American citizen, and has 
done splendid service at the first viola desk of the 
Boston Symphony Orchestra and the Philadeiphia 
Orchestra. It is good, indeed, to have an oppor- 
tunity to hear him more intimately and to learn 
more of his real ability as a soloist, which his work 
with the Berkshire Quartet will enable him to dem- 
onstrate. 

eek enna 

Marion Green, American baritone, has just ar- 
rived here from London and will help to swell the 
list of our native singers who are appearing this 
season in leading roles. Although trained origi- 
nally for grand opera, Mr. Green, made his great 
hit in the English capital as the title interpreter of 
Messager’s new light opera, “Monsieur Beaucaire,” 
and owing to his pronounced personal success that 
work ran there over one year. It will open shortly 
at the New Amsterdam Theater, with Mr. Green 


in the title role. 
eeeeereapemen 

It was not a slip of the pen, but simply one of 
those unexplained slips of a cog in the writer’s 
brain that made the MustcaL Courter state re- 
cently, under the picture of W. A. Clark, Jr., chief 
guarantor of the new Los Angeles Philharmonic 
Orchestra, that Adolf Tandler was the conductor 
of that organization. Mr. Tandler leads the Los 
Angeles Symphony Orchestra and the conductor of 
the new orchestra is Walter Henry Rothwell, whose 
brilliant success at the opening concert is described 
on another page of this issue. 

ne : 

Nero fiddled as Rome burned, and now that a 
number of valuable violins have unexpectedly been 
discovered in the estate of the late Theodore P. 
Shonts, former president of Interborough Railway 
Company, it may be that that august. official in- 
dulged in similar exercise while his property was 
rushing on to financial destruction, as the report 
goes, owing to the kind heartedness of good Mayor 
Hylan who refuses to allow his poor New Yorkers 
tc pay more than the old fashioned nickel for a 
ride. Mr. Shonts’ collection included a Stradiva- 
rius, an Amati and a good Stainer, besides a number 
of less value. 

ne an 

When King Albert and Queen Elizabeth went to 
Cincinnati of course they heard the orchestra 
which is presided over by their friend and country- 
man, Eugene Ysaye, 4 whom Her Majesty had 
been a pupil. She is an accomplished musician and 
many times at the Brussels Palace has played duets 
with Ysaye. The concert given for them at Music 
Hall, Cincinnati was a most brilliant event. The 
royal pair with their retinue were delighted with 
the program and expressed themselves as truly sur- 

rised at the magnitude of the orchestra in num- 
rs and in artistic excellence. The during 
the few hours following the concert and before 
the special train departed from the city again and 
again mentioned her delight at the orchestra’s work 
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and through the Mayor congratulated the city on 
having so fine an organization and a conductor like 
Ysaye. 

—-  e- 

Evidently all chapters of the American Legion 
do not feel alike in regard to Fritz Kreisler. Al- 
though his Louisville concert was cancelled on ac- 
count of 5 cg from the legion, it is announced 
that the New York branch has invited him to play 
at a concert to be given under the auspices of the 
legion on December 28, and that he will do so, 
appearing on the same program with John Mc- 
Cormack. The invitation was extended through 
General Robert Alexander. 

— 

Joseph Fuerstman, the Newark manager, has a 
splendid idea for the encouragement of young 
pianists. In connection with his Famous Artists’ 
Series in Newark this season, which includes the 
appearance of several of the foremost concert ar- 
tists now in America, he has instituted a contest 
for young pianists, residents either of New York or 
New Jersey, and the one selected as most worthy, 
after a series of three elimination triuls, one of 
which will be judged by Ganz and another by 
Rachmaninoff, will be given a recital in Newark 
under the Fuerstman management. This is an idea 
that managers in other parts of the country might 
adopt to their advantage and credit. 

ee 

In the passing of Colonel Higginson, of Boston, 
America loses a notable citizen and one who set a 
shining example in many ways. Musically he al- 
ways will remain in sweet memory for his great 
cultural work, the founding and support of the 
Boston Symphony Orchestra. It is a pity that the 
passions of war affected the well being of the 
splendid organization for a short time, but at least 
Colonel Higginson lived to see it weather the storm 
and emerge triumphant from a situation that 
seemed to threaten nothing less than ruin. Would 
that we had more rich music lovers like the high- 
minded and generous Colonel Higginson to help 
ease the way of those bulwarks of culture and civ- 
ilization, our symphony orchestras. 

-_—-—o— 

There is nothing pretentious about the little 
operettas which the French Company at the The- 
atre Parisien are producing regularly as a part of 
their bills, but if those to come are up to the stand- 
ard of the opening one, “Chonchette,” presented 
when the theater opened its doors for the first time 
on Wednesday, November 19, and if the company 
keeps up to the high standard which it set for itself 
ir this little work—as it most assuredly will—a new, 
original and delightful source of amusement is of- 
fered New Yorkers. One admires particularly the 
versatility of the French artists who play in straight 
comedy in the first part of the evening and then 
metamorphose themselves into singing comedians 
for the afterpiece. 


ae daa fe IS Si 
A POOR EXAMPLE 


The Community Music League, Inc., sent out 
with the latest issue of its paper, Community Music 
Service, a professional copy of what it called “a 
great national thanksgiving song.” Here is the 
first verse of the “great” song: 


How dear to the heart are the scenes of Thanks- 


giving, 
Of childhood and youth and the years passing 
through ; 
The fields and the meadow, the orchard and garden, 
With all those good things that the appetite knew; 
That Thanksgiving table, that turkey upon it, 
The cranberry sauce and the pumpkin pies sweet ; 
The hand of dear father, the carving knife by it, 
Relations and friends always there for this treat. 
Refrain. 
That lovely roast turkey, that sweet juicy turkey, 
That Thanksgiving turkey with dressing complete. 

And here is the last verse which is for Armistice 
day only: 

Our Nation arose and with Army and Navy 
Hast’ned over seas with its legions so strong 

And there joined its forces with the Allied Nations 
To conquer those countries determined to wrong 
The peaceful about them in town and in country, 
Who mind their own duties, as folks ought to do, 
Now vic’tries and glory and freedom’s proud 

banner 

Is. thankfully praised in all these countries too. 

It will be noticed that the words were written to 
fit the melody of “The Old Oaken Bucket,” but a. 
new tune has been written for it by “composers” 
who shall remain nameless, for their work is about 
as trivial and commonplace as it is possible to be. 
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CHANCE FOR AMERICAN COMPOSERS 


Artur Bodanzky has made public a partial list of 
those who have been invited to become members of 
the committee which will sit in judgment of the 
orchestral compositions submitted to him and which 
are to be played by the New Symphony Orchestra 
during six rehearsal periods in April, 1920. The 
names announced follow: Franz Kneisel, Reuben 
Goldmark, Ernest Bloch, H. E. Krehbiel, W. J. 
Henderson, Max Smith, Richard Aldrich, James 
Gibbon Huneker, Maurice Halperson, John H. 
Raftery, Paul Morris, Lawrence Gilman, Josef 
Stransky, Walter Damrosch, Harold Bauer, Leon- 
ard Liebling, Fritz Kreisler, Henry Hadley, Daniel 
Gregory Mason, Henry T. Finck, H. O. Osgood, 
Walter Kramer, Herbert Peiser, Serge Rachmani- 
noff, Edward Ziegler, Otto Weil, Albert Wolff, 
Robert Moranzoni, A. L. Schmoeger, F. W. Ries- 
berg, Gennaro Pappi, Adolpho Betti, Sigmund 
Spaeth, Charles D. Isaacson, Sylvester Rawlings, 
Percival Monger, Kurt Schindler, Josef Hofmann, 
Francis Macmillen, Jacques Thibaud, Frank Dam- 
rosch, David Mannes and Oscar Sonneck. 

This committee is part of an original scheme by 
which Mr. Bodanzky expects to give a hearing to 
trie best of the compositions brought to his notice. 
With the provision that a score must meet with the 
approval of a majority of the above mentioned com- 
mittee, Mr. Bodanzky agrees, as far as the neces- 
sary consideration of standard and accepted com- 
positions will permit, to include as many as possible 
of the works so selected in his programs for 
1920-21. 

The scores which composers wish to submit must 
be sent by registered mail to the manager of the 
New Symphony Orchestra, 25 West Forty-second 
stieet, New York City, who will forward to the 
owner a receipt. The scores must not contain any 
writing, marking or other insignia by which it 
would be possible for a member of the committee 
te identify them. Even the title must be confined 
tc a simple statement of the nature of the composi- 
tion, for example: “symphonic poem” or “scherzo.” 


OPENING OF CHICAGO OPERA SEASON 


(Continued from page 6.) 


It takes a Raisa for the role of Basiliola. She won, with 
the composer-conductor, first honors of the evening. The 
role is stupendous in its demand on the vocal cords. 
Written extremely high for the voice, Miss Raisa en- 
compassed all the difficulties with the greatest ease. Her 
stentorian voice dominated over the orchestra even in 
climaxes which succeed repeatedly one another, testing the 
full vocal faculties of the singer, but Miss Raisa never 
flinched. She sang gloriously all through the opera, pour- 
ing out her golden tones with as great volubility at the 
close of the evening as she did at the beginning—a re- 
markable feat indeed when one is acquainted with the 
score. Dressed gorgeously, she made an alluring and se- 
ductive Basiliola, and histrionically she did admirable 
things. If the role of Basiliola demands a powerful voice, 
the same is true of the role of Marco, given to the tenor 
Dolci, one of the most popular tenors who has graced the 
Auditorium stage, an excellent musician who found the 
part of Marco Gratico a little too heavy for him, as it 
requires a Tamagno to sustain the burden placed on the 
tenor by Montemezzi. That Dolci did as well as he did 
by the role is indeed a great credit to him, and it may be 
stated that no tenor of the day heard by this writer could 
have done better than he did, yet truly his voice sounded 
too light, as it is a lyric organ of great beauty, while a 
robusto tenor voice would make the role stand out in 
better light. 

Sergio Gratico was capitally represented in the hands 
of Giacomo Rimini. He made the part live in the minds 
of the public, and vocally Mr. Rimini had seldom been 
heard to such advantage. His voice since last year has 
taken on much volume and he made the role stand out big 
in the episodes in which he figured. ia 

Especially words of praise are due the work of Virgilio 
Lazzari as the Monk, although the part is not a big one. 
It was so effectively done as to make a great impression 
on the hearers, and the same may well be said of Orso 
Faledro, given to Vittorio Arimondi, who as ever made 
his presence felt. The other roles are so small as to 
necessitate no comment, yet they were entrusted to many 
popular singers of the company, including Constantin 
Nicolay, Vittorio Trevisan, Desire Defrere and Emma 


oe. 

Italo Montemezzi, contrary to the general rule of com- 
posers being poor conductors, is quite efficient with the 
stick, and he made a stunning picture in the orchestral 
pit, conducting with great authority, elasticity and decision. 
After each episode, as well as after the prologue, he and 
the principal artists were recalled many times before the 
curtain. 

Words of praise are due the chorus and orchestra, who 
were excellent, and they too should receive more atten- 
tion from the reviewer, but space forbids giving them 
their due outside of stating once more that they were up 
to the high standard demanded from this opera company. 

The only black spot in the opera was the scenery ar- 
ranged by Norman-Bel Geddes. Even with a stretch of 
imagination it was impossible to understand what Mr. 
Geddes devised as the arsenal, for instance. That scene, 
already difficult to understand for those who do not com- 
prehend Italian. was made even more so by the picture 
presented by Mr. Geddes. Other scenes likewise 
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were blurred in the minds of the pecple, due to scenic 
effects which hardly were in accord with the book. The 
taunching of the ship was the best effect of the evening, 
but retrieved only in part the bad impression produced by 
previous scenes. The stage management, however, was 
not at fault and under prevailing conditions did itself 
proud. 
“MApAME Butrerr.y,” NOVEMBER 19. 


Tamaki Miura reappeared on the scene of her former 
triumphs in an opera in which today she has no peer— 
that of Puccini’s heorine, Madame Butterfly. Mme, 
Miura was in glorious voice and, as usual, thrilled the 
large audience with her masterly portrayal of the role. 
The star was well supported by a cast including Forrest 
Lamont as Pinkerton, George Baklanoff as the Consul, 
and Irene Pavloska as Suzuki. They were excellent in 
their respective roles; likewise in smaller roles, Trevisan, 
Nicolay and Defrere. Louis Hasselmans conducted. 


Maguenat Arrives 


Alfred Maguenat, one of the leading French baritones 
of the Chicago Opera Association diopped in at the 
Musica Courter office for a moment, looking fresh and 
happy after his long delayed voyage from Waris, a delay 
not caused by a strike in France, but by the longshore- 
men’s strike in New York. Since Mr. Maguenat finished 
last season with the Chicago Opera, he has sung in the 
Covent Garden, London, season, appearing in the lead 
ing baritone roles, both in French and Italian, and mak- 
ing a special hit with his creation of Romano, the mule 
driver, in Ravel's “L’Heure Espagnole.” After Covent 
Garden he went to his home in Paris and appeared 
several times as guest at the Opéra-Comique, singing the 
role of Scarpia in “Tosca” for the first time in French 
Mr. Maguenat, this season, will sing his regular reper- 
tory with the Chicago organization, and in addition, the 
part in the little Ravel opera, in which he made such a 
success in London. In the spring of 1920 he will go to 
Monte Carlo to take the leading baritone role in “Satan,” 
the new opera by Raoul Ginsbourg, director of the opera 
at Monte Carlo, whose “Vielle Aigle” was done by 
the Chicago Opera Association in the season of 1918-10. 


Nelson Coffin Chosen as New 
Worcester Festival Conductor 


Dr. Arthur Mees, having resigned as conductor of the 
Worcester (Mass.) Music Festivals, in order to devote 
all his time to New York activities, it has been announced 
that Nelson Coffin has been engaged as the new con- 
ductor. Mr. Coffin is also the newly elected conductor of 
the Mendelssohn Glee Club of New York, besides the 
director of the Keene (N. H.) and Fitchburg ( Mass.) 
Music Festivals. It is understood, however, that Dr. Mees 
will retain the conductorship of the Bridgeport (Conn.) 
Oratorio Society, which has been referred to as the lead- 
ing body of choral singers in this country. 

It is interesting to note that the festival association 
sent three of its directors to New York in order to pre- 
vail upon Dr. Mees to continue his work with the festival, 
and it was after his final decision to give up the director- 
ship that Mr. Coffin was approached—incidentally at the 
suggestion of Dr. Mees. 


The Metropolitan Revives Rossini Work 


Friday evening, December 5, is the date set for the re- 
vival of a Rossini opera practically unknown in this coun- 
try, “L’Italiana in Algeri.” It is a buffo opera and the 
leading part, which calls for that almost unknown variety 
of singer, a coloratura alto, will be sung by Gabriella 
Besanzoni. The others in the cast are: Marie Sundelius, 
Flvira; Kathleen Howard, Zulma; Charles Hackett, Lin- 
doro; Giuseppe De Luca, Taddeo; Adamo Didur, Mustafa, 
and Millo Picco, Haly. Papi will direct. 


Kreisler Concert Canceled 


A dispatch from Louisville, Ky., dated November 18, 
stated that Kreisler’s concert scheduled for that city on 
November 20 had been called off by the Louisville Fine 
Arts League, at the request of the local chapter of the 
American Legion. 


The Legion officers- said their action was based on a 
resolution adopted by the national convention in Minne- 
apolis which condemned all efforts to generate sym- 
pathy for Germany and her allies through operas, plays, 


performers and artists of enemy countries. 


Giuseppe De Luca En Route to New York 


Giuseppe De Luca, baritone of the Metropolitan Opera 
Company, who had been obliged to remain in Italy much 
longer than he intended in order to recuperate from a 
severe attack of sciatica, will reach New York, Saturday, 
November 22, on the French liner Savoie. Mr. De Luca’s 
unfortunate illness caused him to miss the entire fall tour 
of the Metropolitan Opera Quartet, besides some appear- 
ances scheduled for him the first week of the season. 


National Association of Organists Hold Dinner 


The National Association of Organists held its first in- 
formal get together dinner on November 12, at the Aloha 
restaurant, meeting at 7 p. m. Following the dinner, Fred- 
eric Schlieder, the president, greeted the guests in a lively 
talk. Other speakers were Reginald McAll and S. T. 
Gruenstein. 





Laurence Leonard Arrives in New York 


Laurence Leonard, who has been thrilling London audi- 
ences with his fine voice, has arrived in New York for a 
short stay, in order to study with Clara Novello Davies, 
It is hoped that Mr. Leonard may be persuaded to remain 
here. 
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your Baldwin Piano. 
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Most cordially, 
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composers and musicians are planned as part of the edu- 
cational work which is one of the aims of the organiza- 
tion. 


Doores’ PHILADELPHIA ReciTaAL, NOVEMBER 26. 


During the 1919-20 season Minna Dolores will devote 
much space on her programs to Russian songs and Jew- 
ish melodies, an innovation which met with much success 
last year. Her rendition of such numbers has created 
favorable comment from Wassili Leps, conductor of the 
Leps Symphony Orchestra; J. W. F. Leman, conductor of 
the Steel Pier Orchestra, Atlantic City, N. J.; John Philip 
Sousa, Walter Pfieffer and others, In addition to two 
appearances in New York for the petite lyric soprano, 
several dates have been booked in Pennsylvania and the 
middle west, while her regular Philadelphia recital takes 
place in Witherspoon Hall, Wednesday evening, Novem- 
ber 26. 

Zerrr1 Pupw. HEARD IN RECITAL. 


How remarkably effective the principle of “Voice Pro- 
duction Without Interference” is as taught by William 
A. C. Zerffi, was demonstrated when Emilie Spalding, a 
young contralto, gave a recital at the home of Mrs. Ber- 
nard Goldsmith on Sunday evening, November 16. With 
freely produced tones of a range covering over two oc- 
taves of a voice of rich and sympathetic quality, Miss 
Spalding was able to give her songs most effective inter- 
pretation. Great surprise was expressed when it became 
known that Miss Spalding has studied hardly more a 
a year, her work having been entirely under Mr. Zerffi 
direction. The program contained numbers by Ponchielli, 
Campana, Coombs, Rogers, Hamblen, Speaks, Kramer, 
Forsyth and Verdi. Mr. Zerffii was at the piano, 


Josern Bonnet to PLAy Two CONCERTOS, 


Joseph Bonnet, the distinguished French organist, was 
to begin his American tour of organ concerts the early 
part of this month. Mr. Bonnet kas tendered his services 
to the City of New York, and the Mayor’s Committee, 
through the Hon. Philip Berolzheimer, City Chamberlain 
has accepted his offer and is arranging for him to appear 
with full orchestra in the College of the City of New 
York shortly after his arrival. Mr. Bonnet will play two 
concertos with orchestra besides a group of solo num- 
bers. The organist is a member of the Mayor’s Com- 
mittee. 

Immediately afterwards, Mr. Bonnet will begin his 
transcontinental tour of organ concerts which will be an 
extensive one and cover the entire country and Canada. 
The tour will be under the direction of Herbert E. Hyde, 
of Chicago, who has made many bookings. Dr. William 
C. Carl, who managed the previous tour, has been obliged 
to discontinue on account of his own increased profes- 
sional duties, 

Mr. Bonnet has spent the summer at Guethary, France, 
near Biarritz, and besides preparing for the coming tour, 
has enjoyed a delightful holiday, incidentally becoming 
an expert swimmer. His many friends will welcome his 
return to the concert field here. 


VicrorrA BosHKo’s RECITAL, DecEMBER 6, 


Victoria Boshko, pianist, will be heard in an interesting 
program at Aeolian Hall on Saturday evening, Decem- 
her 6, 


Dicte Howe .vw’s Poputarity Proven. 


Dicie Howell, who made a successful debut at Aeolian 
Hall, New York, on November 5, has been engaged by 
several managers who were present at this event. She 
will appear in recital on December 8 in Pelham Manor, 
N, Y., and on December 9, in Bridgeport, Conn., she is 
scheduled to sing the soprano part in Verdi’s “Requiem.” 
The following day she will be the soloist with the National 
Art Society in New York. Another Connecticut appear- 
ance will be a recital in New Haven on December 20. 
Among her early 1920 engagements is her appearance 
on January 20, in Lowell, Mass., with the Lowell Choral 
Society, when she will sing the soprano part in Coleridge- 
Taylor’s “Hiawatha’s Departure.” 


Lita Perpatt Conpucts CHorus. 


Lita Per all has been entrusted with the direction of the 
People’s inging Class of the People’s Choral Union. 
The class is for instruction of the people of Brooklyn and 
vicinity interested in the art of sight singing. Miss Per- 
pall, an accomplished musician, with a very attractive per- 
sonality, has been particularly successful and effective in 
conducting small choruses. This chorus and class in sight 
singing is open to every one, no previous training in 
music being necessary and oo voice trial required. om- 
inal dues of ten cents a week are required to cover ex- 
penses. The chorus meets each Tuesday evening at 8:15 
in the auditorium of Public School No. 15, on the corner 
of State street and Third avenue, near latbush avenue. 


RAIsa SIGNs AGAIN wITH JULEs DAtrber. 


Rosa Raisa, the dramatic soprano, has just signed a 
three years’ contract with her manager, Jules Daiber, 
which will take effect at the expiration of her present 
contract next spring. Mme. Raisa is to appear exclusively 
under Mr. Daiber's management for concerts, recitals, 
: ring festivals, etc., and her tour to the Pacific Coast in 

e spring of 1920 is now bein booked, comprising twenty- 
pa concerts. Mme. Raisa, who is ‘to appear with Giacomo 
Rimini, the Italian baritone, in joint recital, is also being 

ked for her concert tour in the autumn of 1920. 


Morcan Krineston a Busy Artist. 


Morgan Kingston, the English tenor, after a strenuous 
season at Ravinia Park, Chicago, and on tour with the 
Grand Opera Quartet in 'the month of October for a series 
of twelve concerts as far west as Lincoln, Neb., makes his 
first appearance in “Il Trovatore” at the Metropolitan. He 
will appear as guest soloist for the New York Haarlem 
Philharmonic Society at the Waldorf-Astoria on Thurs- 
day morning, December 18, and the following week will 
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sing the tenor role in Rossini’s “Stabat Mater” for the 
New York Oratorio Society. 

ASCHENFELDER Quartet Hearn. 


The reorganized Aschenfelder Quartet made its first ap- 
pearance of the season, November 15, at Choral Hall, in 
East Fifty-sixth street, New York. The quartet is com- 
posed of Ida Dalcher and Florence Hebron, sopranos; 
Irving Harris and John Saxe, tenor and baritone, All are 
artist-pupils of Mr. Aschenfelder. The voices are excel- 
lently trained and blend well in a fine ensemble. 


MartTINELLI’s Wuirtwinp Recitat Tour. 


Singing five times in six days in different cities, with 
attendant traveling, was a recent remarkable feat of Gio- 
vanni Martinelli in a whirlwind recital tour. The tenor 
sang on Saturday in agg pn Monday in Syracuse, 
Tuesday in Philadelphia, Wednesday in Brockton, and 
Friday in Toronto. 


Clara Novello-Davies and Her Son Prominent 


One of the most spectacular incidents during the Prince 
of Wales’ visit to New York was the group of twenty-five 
girls who sang “God Bless the Prince of Wales” as the 
royal guest stepped ashore. 

Clara Novello-Davies, a Welsh woman, who had the 
honor of presenting this happy greeting, is the dis- 
tinguished exponent of “How to Sing.” She is an authority 
on breath control and maintains that everyone can sing 
if they know how to breathe correctly. Clara Novello- 
Davies has presented her singers before three Princes of 
Wales, the late King Edward, King George, and now 
before the present Prince, and she wears a brooch of 
rubies and diamonds given her by the late Queen 
Victoria. 

Mme. Novello-Davies, besides being an authority on 
voice liberation, is the mother of the distinguished young 
composer who wrote “Keep the Home Fires Burning,” 
but who has written the music for many successful musi- 
cal comedies, His latest work, “Who’s Hoover,” now 
running at the Adelphi Theater, London, is likely to con- 
tinue a year or more, tickets for which are unobtainable 
until January 1920. Ivor Novello holds a commission in 
the British Royal Air Force, and has been engaged to 
take the leading part in “Kismet” for the film. 


Christmas Carols Revived 


The National Bureau for the Advancement of Music, 
C. M. Tremaine, director, has just issued a most attractive 
booklet entitled “Christmas Caroling Being Revived,” 
which will be sent to anyone interested upon request. The 
booklet describes the charming custom as carried out in 
the England of former days, traces its recent revival in 
this country, and gives full information as to the organ- 
ization of caroling groups, for the guidance of musical so- 
cieties, women’s clubs, churches, schools, and individual 
music teachers who may wish to identify themselves with 
this movement for beautifying local community life and 
effectively spreading the Yuletide message. Christmas 
Eve caroling th residential streets has already been 
initiated in many cities, large and small, all over the coun- 
try, and many more will adopt the plan this year. The 
custom is a most commendable one, tending, as it does, to 
keep alive a tradition of great beauty, and at the same 
time to spread still more widely the good influence of 
music in the hearts of all the le. 

The booklet is very attractive in appearance and con- 
cise in its subject matter. The director of the bureau, 
whose address is 105 West Fortieth street, New York 
City, will be glad to send it to anyone interested. 


Claussen Decorated by Swedish King 


Word kas been received by Julia Claussen’s managers 
that she was recently decorated by the King of Sweden. 
The prima donna received the decoration of Literis et 
Artibus after one of her operatic performances. Mme. 
Claussen will return to America about the first of De- 
cember to fill concert engagements which have been 
booked for her in this country. Her operatic and con- 
cert work throughout Norway, Sweden and Denmark 
since April 1 has been of unusual brilliancy. 


__es 
. OBITUARY 


Florencio Constantino 


Florencio Constantino, the tenor, died in Mexico City 
on Wednesday, November 19. His friends knew that he 
had been suffering for several months from an acute men- 
tal disorder which is said to have come on suddenly dur- 
ing a concert which he was giving in Mexico City, and 
that the end was near. 

Constantino, who is said to have been about forty-five 
years old, was born at Bal! Spain, and began his career 
as a machinist on a steamship line between Spain and 
South America. It was discovered that he had a voice, 
and after short preparation he went on the operatic stage 
singing first in Spain, Italy and South America. He be- 
came extensively known in America, first through his 
connection with Henry Russell’s old San Carlo Opera 
Company, with which he toured the country as co-star 
with the late Lillian Nordica and Alice Nielsen, and later 
was a member of Oscar Hammerstein’s pened, the 
Manhattan Theater, and of the Boston Opera Company 
under Russell’s management. He also appeared as guest 
with the Metropolitan Opera Company, 
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and musicianship. One was impressed with the fact that 
his absence from the concert stage seems not to have af- 
fected his technical equipment or detracted from the 
recognized qualities of his playing when last heard here. 
He disclosed a good tone, proper rhythm and enough 
warmth in the more emotional passages to make his 
work satisfying and of value to those who heard him. 


There was much applause after each number. The pro- 
gram offered follows: Preamble from partita in G, 
Bach; ballad, op. 10, No. 4, Brahms; impromptu, op. 90, 
No. 4, Schubert; fantasie quasi sonata (apres une lecture 
du Dante), Liszt; ballad, op. 65, No. 5, Grieg; “Reflects 
daus l'eau,’ Debussy; etude, op. 10, No. 10, and polonaise, 
op. 40, No. 2, Chopin; prelude, chorale and fugue, César 
Franck; “Sioux Flute Serenade,” Charles S. Skilton; 


“The Dancing Marionette,’ Harold Henry, and “Caprice 
Espagnole,” Moszkowski. 


NOVEMBER 8 


St. Erik Society—May Peterson, 
Ljungkvist, Tollefsen Trio, Soloists 


The St. Erik Society for advancement of Swedish art, 
music and literature gave a concert of Swedish music on 
Saturday evening, November 8, in Aeolian Hall, which 
attracted a large contingent of Swedish music lovers. 
The participating artists were May Peterson, soprano of 
the Metropolitan Opera Company; Samuel Ljungkvist, 
formerly tenor of the Royal Opera of Sweden, and the 
Tollefsen Trio, consisting of Carl H. Tollefsen, violin; 
Augusta Tollefsen, piano, and Michel Penha, cello. 

Miss Peterson, whose sterling art has brought ker to 
the forefront among concert singers, won the audience 
by her finished singing of Nordqvist’s “The Song of Des- 


tiny” and “Speak, Beloved, Speak,” “Would That I Were 
Soaring” (Sidgren), “See, Thou Didst Come” (Alfvén), 
“Star Eye” (Stenhammar), “Visa” (Lambert), “From 


(Swedish folk song), and “A 
Rosebud for Thee I've Broken” (Sjogren). This fa- 
vorite artist stirred her audience to tremendous en- 
thusiasm and made one regret that the management had 
not planned a longer list of vocal numbers for her. 

Mr. Ljungkvist also scored a big success, His beauti- 
ful voice was heard in “Junker Nils” (Hallen), “Cradle 
Song” (Bedinger), “The Song of the Fiddler” (Wideen), 
“At the Last Moment” (Sjégren), “Wings of the Night” 
(Rangstrim), “The Forest Sleeps” and “The Flag of 
Sweden,” by Alfvén. His rendition of each number won 
hearty approval, and the applause which followed was 
sufficient evidence that his singing had reached the hearts 
of all. 

Augusta Tollefsen played charmingly Fantas‘a. op. 11, 
No. 3 (Stenkammar), and “Eroticon,” op. 16, No. 1, by 
Sjégren. Carl H. Tollefsen rendered as violin solos 
andante sostenuto (Sjogren), and gavotte and musette, 
by Tor Aulin. The Tollefsen Trio gave a fine perform- 
ance of trio, op. 1, in E flat, by Berwald. 


Heaven’s Dome Above Us” 





New York Symphony Concert for Children 


The first concert for children of the season by the New 
York Symphony Orchestra, Walter Damrosch, conductor, 
was given before a large audience in Aeolian Hall on 
Saturday morning, November 8. The works rendered 
were such as to readily find appreciation from those who 
will become our future music lovers and connoisseurs, and 
consisted of the “Oberon” overture (Weber), “Arabian 
Love Song,” from “Algerian Scenes” (Saint-Saéns), 
larghetto from symphony, No. 2, in D (Beethoven), 
“Dance of the Sylphs” (Berlioz), and the overture to 
“William Tell,” Rossini. Conductor Damrosch preceded 
each of these numbers with an explanatory talk, thereby 
aiding the many interested children in the understanding, 
appreciation and enjoyment of the concert. The program 
was selected particularly to illustrate the stringed instru- 
ments of the orchestra. 


George Baklanoff, Baritone 


George Baklanoff, baritone of the Chicago Opera, gave 
his first New York recital at Carnegie Hall on Saturday 
evening, November 8. Mr. Baklanoff was handicapped 
by a bad cold which caused huskiness and made his control 
of the upper part of his voice uncertain, but his dramatic 
ability, which stands him in such good stead on the oper- 
atic stage, came to his rescue and enabled him to give an 
intensely interesting interpretation of whatever he sang. 
Handicapped by vocal difficulties arising from his cold, 
he was less at home in the straight singing required in 
the first group by Gretry, Gaveaux, Berlioz and Mozart 
than in the Schumann group—sung in French—which fol- 
lowed, wherein his interpretation of the familiar “Two 
Grenadiers” was particularly moving. When the final 
group of his program came—four Rachmaninoff songs, 
sung in Russian—he had, to a considerable extent, over- 
come the indisposition which bothered him. and gave his 
best work of the evening, the brilliant “Floods of Springs,” 
which concluded the recital, being perhaps the best num- 
ber on the whole program. There was an audience which 
filled the hall and was very generous in its expression of 
pleasure over all that Mr. Baklanoff did. 

The Beethoven Society—Maazel, 
Diemer and Longtin, Soloists 


The Beethoven Society held the first musicale of its 
sixth season in the grand ballroom of the Hotel Plaza 
on Saturday afternoon, November 8, with Aida Tanini- 
Tagliavia, the gracious president, presiding. A large num- 
ber of new members were received into the society, follow- 
ing which Marvin Maazel, pianist; Elsa Diemer, soprano, 
and Teles Longtin, tenor, with Harold Osborn-Smith as 
accompanist, presented a program of decided interest. 
Mr. Maazel, a serious young musician whose New York 
appearances have won for him much recognition, played 
two groups of numbers, the first containing Rachmani- 
noff’s G minor prelude, the Chopin F sharp minor im- 
promptu and B flat minor scherzo. In the second were 
found Mendelssohn's “Spinning Song,” a “Legende,” by 
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his teacher, Godowsky, and “La Campanella,” Paganini- 
Liszt, following which two encores were demanded. 

Miss Diemer pleased with French songs by. Paladilhe, 
Chausson and Thome, a “Giaconda” aria, and “Night and 
the Curtains Drawn,” Ferrata; ‘ ‘Summet Glow,” Lane, and 

“Dawn,” Curran. She also sang two duets with Mr. 
Longtin—“O that We Two Were Maying,” Nevin, and 
“Now Art Thou Mine Own,” Hildach. 

An aria from “Louise” was Mr. Longtin’s first number, 
and he was also heard in songs by Haile, Hamblen, Lohr, 
Hue, Watts and Harris, singing with good quality of tone 
and clear enunciation. 


NOVEMBER 9 


John McCormack, Tenor 


About six thousand people helped John McCormack 
celebrate the tenth anniversary of his coming to America 
and his one hundredth concert in New York at the Hip- 
podrome on Sunday evening, November 9. Incidentally 
it was his first concert in the metropolis this season, but 
it will be followed, as usual, by several other appear- 
ances during the winter. 

Whether the circumstances surrounding the occasion 
stirred him more deeply than ever, or whether the writer 
only imagined that he had never heard him in better voice, 
the fact still remains that there is only one McCormack 
and the huge audience realized it very noticeably. When 
he appeared for his first group, consisting of “Come de ti 
vedro,” Handel, and “Mio caro bene,” by the same com- 
poser, the house thundered with applause, which increased 
to such an extent after his singing of these numbers that 
he was obliged to respond with Handel’s “Where’er You 
Walk.” In all three there was that great tonal beauty 
and elegance of style that instantly impressed the audience. 

In the second group those who preter the more modern 
compositions were given opportunity to revel in the beau- 
ties of such songs as “The Red Rose Whispers of Pas- 
sion” (new), by Arthur Foote; “The Birthday,” Arthur 
Whiting ; “The Sensitive Plant,” Charles Marshall, and 
“O, Like a Queen’s Her Happy Tread,” Peel. Into these 
he brought intensity of feeling, and the clarity of his dic- 
tion made his renditions all the more enjoyable. His en- 
cores after this group were “Little Mother o’ Mine”’— 
beautifully interpreted—‘“Thank God for a Garden,” 
Teresa Del Riego, and “The Americans Come!” Fay Fos- 
ter. Let it be said right here that Mr. McCormack’s ver- 
sion of the popular song was so full of details that had 
not been brought out by previous singers that it seemed 
quite new in its stirring character. 

McCormack concert without Irish folksongs would 
seem disappointingly strange. Sunday’s features were 
“Green Hills of Eire’ O,” arranged by Hardebeck; “Song 
of the Fairy King,” “Trottin’ to the Fair’"—a rare de- 
light—arranged by Stamford, and “Una Baun,” which has 
already become a great favorite with his admirers. After 
this group and the final one, containing “Go Down Moses” 
and “Sometimes I Feel Like a Motherless Child,” negro 
spirituals by H. T. Burleigh; “Only You,” Edwin Schnei- 
der, and “Her Portrait,” John Melvin, there were a num- 
ber of the other McCormack favorites. 

Mr. Schneider’s artistic support at the piano was a no- 
ticeable feature of the concert. Winston Wilkinson, vio- 
linist, also was heard in numbers by Wieniawski, Arensky- 
Volpe and Sarasate. Mr. Schneider’s “Only You” was 
appreciated so much by the audience that he was obliged 
to respond to rounds of applause. 


American Concert Geeeren—Siinite. 
Werrenrath and Morris, Soloists 


The opening concert of the American Concert Course, 
under the direction of Gretchen Dick, drew a very large 
audience to the Manhattan Opera House on Sunday after- 
noon, November 9, when the soloists were Florence Hin- 
kle, soprano; Reinald Werrenrath, baritone, and Edward 
Morris, pianist. The celebrated old building on Thirty- 
fourth street, made notable by the late Oscar Hammer- 
stein, brought back pleasant memories of bygone days. 
The huge auditorium was well filled and the assemblage 
was a representative one. 

Mr. Morris was obliged to wait quite a while before he 
could begin the program. owing to the tardiness of many. 
He opened with a beautiful group—gavotte in B minor 
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minuet in E flat (Beethoven), 
Chorus” and “Turkish March” 
Then Miss Hinkle was heard 
“L’Heure Exquise” (Pol- 


(Bach- Saint-Saéns), 
“Whirling Dervishes 
( Beethoven-Saint-Saéns). 
in a group of songs comprising 
dowski), “Jardin d’Amour” (Vuillermoz), “Walcourt” 
(Szulc), and “La Girometta” (Sibella). Four Grieg num- 
bers made up Mr. Werrenrath’s first group, and they were 
presented in his usual delightful manner—“Min Tanke 
Er Et Maegtigt Field,” “Med en Primula veris,” “Borte,” 
and “Efteraarssftormen.” Mr. Morris then added Cho- 
pin’s “Revolutionary” etude and nocturne in F sharp, 
Deyo’s American humoresque and Rubinstein’s staccato 
etude. Miss Hinkle gave “Ah, Love But a Day” (Beach), 
“Little Brother’s Lullaby” (Broeck), “Lilac-Time” 
(Roche), and “The Secret” (Speaks). In Mr. Werren- 
rath’s last group were “The Bells of Ys” (Nicholl), 
“Witch-Woman” (Deems Taylor), “Smilin’ Through” 
(Arthur Penn), and “Hymn to America,” the last by 
Harry Spier, his accompanist. Francis Moore accom- 
panied Miss Hinkle. 

The reviewer had never heard Mr. Morris before and 
was well pleased with his work; he has excellent technic 
and plenty of tone coloring. Miss Hinkle was in good 


voice, interpreting her numbers in delightful fashion. Mr. 
Werrenrath was at his best in the last group; his final 
encore, “Danny Deever,” being especially enjoyed. Great 


credit is due the management for the arrangement of 
such a series as this, and judging from the attendance at 
this first concert it is certain that all in the series will be 
well attended. 


Sophie Braslau, Contralto 


Sophie Braslau, contralt» of the Metropolitan Opera, 
and a singer whose name has become a significant one in 
the roster of American singers, was greeted by a house 
full of admirers at Carnegie Hall on Sunday afternoon, 
November 9, when she gave her first recital of the 
son. True and clear, her powerful tones rang out tilling 


§ca- 





volume of 
program 


the spacious auditorium with an abundant 
sound in Handel's “Dove Sei,” with which the 
began. The same composer’s “Furibondo” was given 
with delightfully smooth flexibility. Numbers by Mozart 
and Beethoven completed the first group. Following 
came folk songs—“Sorrow” (Swedish), Castilian bolero, 
“The Poor Laborer” (French), “Should You Chance »n 
Love at Play” (Venetian), “The Lanthorn” (English) 
and “Gypsy,” arranged by Reiman, which gave opportun 
ity for various forms of delivery. Miss Braslau made 
the most of the interpretative values of Tschaikowsky’s 
“Had 1 Only Known,” which was one of her best num- 
bers. “The Varyag Ballad,” from “Rognyeda,” Ssjeroff ; 
“Tl canto del dubbio,” Bossi; “Le Carnival,” Fourdrain, and 
*Yohrzeit,” by Rhea Silberta completed this group. The 
last of these, rendered with splendid feeling, was espe 
cially well liked, and was encored. Cadman, Dirk Fock, 
Cecil Forsyth, Guion and A. Walter Kramer were pre 
sented in the final group of songs in English, after which 
two encores were added. 

There was an abundance of flowers heaped upon the 
piano and stage, and the responsive audience left no doubt 
as to its appreciation of Miss Braslau’s singing. Eleanor 
Scheib furnished sympathetic accompaniments. 


New York Symphony Orchestra— 
Albert Spalding, Soloist 


On Sunday afternoon, November 9, the New York 
Symphony Orchestra, Walter Damrosch, conductor, gave 
another concert in Aeolian Hall which was a repetition of 
the first concert of the season by this organization, bar- 
ring the change of symphony, which on this occasion was 
Beethoven’s No. 5 in C minor, Mr. Damrosch giving this 
work an excellent reading. 

A new composition (not featured on the program) by 
Pierné entitled “La Cathedrale”’ was then performed 
This composition, ae BS as Mr. Damrosch remarked had 
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its first hearing on this occasion, is very effective and im- 
pressive, and treats on the devastation of France during 
the war. 

Albert Spalding again played Mendelssohn’s violin con- 
certo with that finished art which invariably characterizes 
his performance. 


Society of the Friends of Music 


At its first concert of the season, at the Ritz on Sunday 
afternoon, November 9, the Society of the Friends of 
Music listened to Beethoven’s uninteresting “Prometheus” 
overture, four songs for women’s voices, two horns and 
harp, by Brahms; Schubert's setting of the Twenty-third 
Psalm for women’s voices and orchestra; the Brahms 
“Ave Maria” for the same combination, and a Mozart noc- 
turne for four small orchestras. Artur Bodanzky con- 
ducted and the players were from his New Symphony Or- 
chestra. The singers were from the Metropolitan Opera 
chorus. ‘The.program did not appear to have been pre- 
pared so carefully as most of those presented by the so- 
ciety. Both chorus and orchestra frequently wandered 
away from the pitch. Most interesting and best performed 
of the afternoon was the Mozart work, a delightful suite 
of three numbers in which charming results are obtained 
by the four orchestras, stationed in different parts of the 
hall, following each other with the effect of a diminishing 
echo. 


Norwegian Singing Society 

The Norwegian Singing Society of Brooklyn gave its 
thirtieth anniversary concert, November 9, at the Academy 
of Music, assisted by the Scandinavian Symphony Orches- 
tra (Ole Windingstad, conductor), Margaret Olsen, so- 
prano, and Carsten Woll, tenor. Mr. Windingstad was also 
director of the male chorus, and both ensembles under his 
direction gave effective performances, The opening num- 
ber was the prelude from the “Peer Gynt” suite, Grieg, 
and the orchestra also rendered Svendsen’s Norwegian 
rhapsody No. 4, and andante funebre. 

The male chorus of over forty voices gave a number of 
Norwegian selections a capella, and “Kentucky Babe,” in 
which the first tenors imitated a banjo in singing the 
melody while the others hummed the harmonies. Mr. 
Woll was heard in a group of Norwegian songs and “Fin- 
haugen,” Paulius, and “Old Virginny,” James Bland, given 
with the chorus. Margaret Olsen delighted with her ren- 
ditions of “Laengsel,” Svendsen; “Spring, Spring,” Selma 
Borg, with piano accompaniment, and * ‘Solveig’s Vngge- 
She also 


vise,” Grieg, with orchestral accompaniment. 
sang “Tilfjelds,” Par Winge, with the chorus and or- 
chestra, 


Jacques Gordon, Violinist 

Jacques Gordon, a member of the Berkshire String 
Quartet, assisted at the piano by Ethel Gurowitsch, gave 
a violin recital at the Straus Auditorium on Sunday even- 
ing, November 9. The audience was large and enthusias- 
tic, and many were turned away long before the concert 
began. The program follows: Ciacona, Vitali-Charlier ; 
concerto, Mendelssohn; pastorale, Scarlatti-Franko; He- 
brew (from “Street Sketches”), Nat Schkildkret; moto 
perpetuo and “Fairy Sailing,” Cecil Burleigh; “Polnisch,” 
Zimbalist, and “Havanaise,” Saint-Saéns. 





Brooklyn ‘Sunday Evening Concert— 
Easton and Maclennan, Soloists 


The first of a series of five popular concerts at the 
Brooklyn Academy of Music by an orchestra of sixty, 
Cesare Sodero, conductor, with leading soloists, took place 
on Sunday evening, November 9. The soloists on this oc- 
casion were Florence Easton, soprano, of the Metropolitan 
Opera Company, and Francis Maclennan, tenor, of the 
Chicago Opera Association. Mme. Easton’s lovely voice, 
which is exceptionally clear in the high register, and her 
excellent command of it won her audience at once. Her 
first numbers were “Mattinata,” Tosti; “To You,” Roden- 
beck, and “O Mio Cabbino Caro,” Puccini. For an encore 
she gave a charming rendition of Thayer’s “My Laddie.” 
Later she sang a poem for soprano and orchestra en- 
titled “A Chant from the Darkness,” the words of which 
were written by Helen Keller and the music by Conductor 
Sodera. It is an unusually interesting composition with 
considerable dramatic intensity. Miss Easton made the 
most of this with impressive effect. The duet from Act 
1 of “Madame -Butterfly,” given by both singers, was 
especially enjoyable and brought forth much applause. 

Mr. Maclennan sang “Celeste Aida” with the orchestra 
and two songs in “nglish, “I'll Sing Thee Songs of 
Araby,” F, Clay, and “The Border Ballad,” F. H. Cowen, 
all of which were given with marked understanding and 
finish of style, and he was obliged to respond to an en- 
core. Wilfred Pelletier furnished the piano _accompani- 
ments. 

The orchestra did very creditable work in the following 


numbers: “I Vespri Siciliani” overture, Verdi; andante 
cantabile, Tschaikowsk (arranged by Sodero) ; “Dance 
of the Hours,” from “ ioconda,” Ponchielli ; Liszt’s sym- 


phonic poem, “Les Preludes,” 
rhapsody. Conductor Sodero directed with precision and 
good judgment, resulting in a very pleasing concert. 


Greta Torpadie, Soprano 

Greta Torpadie charmed a large audience at the Prin- 
cess Theater on Sunday afternoon, November 9, when 
she was heard in a varied program, ranging from old 
Italian through a fine group of Scandinavian songs, a 
modern French group and English numbers by Leo 
Ornstein, S. L. M. Barlow, A, Walter Kramer, Walter 
Golde and Fritz Kreisler. With the exception of the 
Kramer song, each number in last group was still in 
manuscript. 

Miss Torpadie is a thorough artist when it comes to 
interpretation, She makes the most of each little detail 


and conveys it to her listeners in a most direct manner. 
Ske is intelligent—that one realizes from the outset— 
and she poueets a voice of pleasing quality, which she 
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This department, which has been in successful operation 
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uses with taste. A modest and attractive stage presence 
add greatly to the general charm of the young singer, 
who is certain to go far in her chosen field. 





Zabelle Panosian, Soprano 


It was indeed a capacity audience which Zabelle Pano- 
sian, an Armenian coloratura soprano from Boston, drew 
to the Garrick Theater on Sunday afternoon, November 9, 
the occasion being a concert for the benefit of the Bardi- 
zag orphans. The artists assisting Mme. Panosian were 
A. Chah-Mouradian, tenor; H. Kelly, baritone; A. Ber- 
berian, violin; R. E. Williams, flute; V. Berberian, piano, 
and Minnie Stratton Watson, accompanist. 

Mme. Panosian, the possessor of a winning person- 
ality, has a voice of wide range of unusual sweetness and 
her singing of a program of widely different appeal gave 
much pleasure to the listeners at this concert. “Lo, Here 
the Gentle Lark,’ Bishop, and the Mad Scene from 
“Lucia Di Lammermoor,” Donizetti, with flute obligato, 
were given especially effective renditions, the singer’s high 
notes harmonizing Lesutifully with the flute. Three en- 
cores were demanded after two songs by Komitas War- 
dapet and “Im Achkeres.” Mme. Panosian also sang 
numbers by Pergolesi, Campara, and operatic duets with 
Mr. Kelly and Mr. Chah-Mouradian, all of which were 
well received. 

A. Chah-Mouradian has a strong tenor voice and was 


heard to advantage in “Paillasse,” Leoncavallo, and “Himi 
Yelle Lerenk.” Mr. Kelly sang the prologue from 
“Pagliacci.” and gave “Annie Laurie” as an encore. A. 
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Berberian opened the program with Borowski’s “Mazur” 
and later played “Mair Araksi,” arranged by V. Berberian. 
The piano number by V. Berberian, was the Chaminade 
“Les Sylvains.” 


Cornelius Van Vliet, Cellist 


Cornelius Van Vliet gave a cello recital on Sunday even- 
ing, November 9, at the Waldorf-Astoria Hotel, on which 
occasion his program was made up of French composi- 
tions. Mr. Van Vliet, together with Josef Adler at the 
piano, rendered the opening number, sonata in C minor, 
Saint-Saéns, with excellent musicianship, eliciting hearty 
applause from the large audience. The other selections, 
which were all cello solos, gave Mr. Van Vliet oppor- 
tunity to display his virtuosity. Boellmann’s variations 
symphoniques was substituted for a group of three solos, 
the most important one being Popper’s “Tarantella,” in 
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which the many technical difficulties were overcome with 
great ease. e created a deep impression on his de- 
lighted hearers, who recalled the artist many times. The 
closing number, “Decameron” suite, by Gouvy, was par- 
ticularly well received. Josef Adler gave excellent sup- 
port as accompanist, 


NOVEMBER 10 
The MacDowell Club 


Rosalie Miller, soprano, and Harry Cumpson, pianist, 
were the soloists who appeared at the opening recital of 
the MacDowell Club’s season on Monday evening, Novem- 
ber 10. Miss Miller began the program with charming 
interpretations of a group of four French songs—" ‘Dieu 
d’ Israel,” Gaveaux; “Le Grillon,” Rameau; “Si jetais petit 
oiseau,” Marais, and “Air from Oedipe a Colonne,” Sac- 
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WINSTON WILKINSON 
and others to be announced later, 


Subscriptions may be ordered now from R. E. JOHNSTON, 
1451 Broadway, New York. Telephone 608-609 Bryant. 

Subscription price, Reserved Seats, $20 for eight Con- 
certs, plus 10% war tax, 

Subscription price for Boxes, $150 for eight Concerts, plus 
10% war tax. 

Price per Seat per single concert, $3 plus 10% war tax. 

Price per Box (6 seats) per single concert, $30 plus 10% 








war tax. 
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THE COMMODORE SERIES OF 
FRIDAY EVENING MUSICALES _ 
BALLROOM OF THE HOTEL COMMODORE : 


Forty-second Street and Lexington Avenue 


JOnR McE, BOWMAN, President. GEORGE W. SWEE- | 
NEY, Vice-President and Managing Director } 


R. E. JOHNSTON, Manager, begs to announce a series of 
eight Evening Musicales to be given at cight-thirty o'clock 
on the following dates during season 1919-20: 
November 28 December 26 gery jo 
December 12 January 16 february 13 





| 
February 27 | 
March 1a | 


The oye artists have been definitely engaged: 
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Subscriptions may be ordered now from R. E. JOHNSTON, 
1451 Broadway, New York. Telephone 608-609 Bryant. 


Subscription Price, Reserved Seats, $ag for eight Con- 
certs, plus 10% war tax. 

Subscription price for Boxes, 
plus 10% war tax, 

Price per Seat per single concert, $4 and $3, plus 10% 
war tax. 

Price per Box (6 seats) per single Concert, $30, plus 


10% war tax. 
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chini, She later sang “At a Young Woman’s Bier” and 
“The Kid Dance,” by Grieg, and “Suleika’s Song,” Wolf, 
bringing out the characteristics of each in a thoroughly 
artistic manner, For an encore “Chanson d’automne, 
Charpentier, was given. ; 

The soprano’s final group contained two Somersetshire 
melodies—“Henry Martin” and “Crystal Springs”—ar- 
ranged by Cecil Sharp; “The Gull,” Hill; “Her Lullaby,” 
Rihm, and “Osme’s Song,” Cyril Scott, the encore being 
“La Folette,” by Marchesi, Among the pleasing features 
of this young artist’s singing are her distinct enunciation, 
her ease of delivery, and marked interpretative ability. 

Mr. Cumpson chose César Franck’s prelude, chorale and 
fugue for his first number, and also played “Legend,” 
“May Night” and “Roundelay,” Palmgren; intermezzo, op. 
119, No. 3, and rhapsodie, op. 119, No. 4, by Brahms. He 
was most pleasing in the Palmgren numbers. 


Doris Madden, Pianist 


Doris Madden, an Australian pianist, made her debut 
before an American audience on Monday evening, Novem- 
ber 10, in Aeolian Hall, playing a program which com- 
prised toccata and fugue in D minor (Bach-Tausig), “Car- 
naval” (Schumann), valse “La plus que lente” (Debussy), 
“Tambourin” (Rameau-Godowsky), two etudes by Scria- 
bin, three Chopin numbers—berceuse, etude in A_ flat 
(posthumous), and etude in E minor, op. 25, as well as 
Liszt's tarantella, “Venezia é Napoli.” 

Miss Madden made her first public appearance at the 
age of ten in Australia, and later went to Europe and 
studied with Leopold Godowsky for two years, after 
which she made successful appearances in London. She 
then returned to her native country, where she made a tour 


jointly with Mme, Melba. Miss Madden possesses con- 
siderable technic, and plays with marked virility. She 
showed signs of nervousness at the beginning, but con- 


quered this as the program progressed. 


Kathryn Lee, Soprano 


Kathryn Lee, soprano, was heard in a song recital at 
Carnegie Hall on Monday evening, November 10. The 
program was as follows: Introduction, Fay Foster; 
“Danza, Danza, Fanciulla,” Durante; “Oh! Mio Rabbino 
Caro,” Puccini; “Posa la mano sul mio core,” Marchesi; 
“Voi Dormite, Cignora,” Tosti; “Down the Lane,” Claude 


Warford (dedicated to Miss Lee); “Lilacs,” Rachmani- 
noff; “The Lark,” Glinka; “Sérénade Frangaise,” Leon- 
cavallo; “La Perjura,” Lerdo de Tejada; “Ah! Love, But 
a Day,” Protheroe; “Amoureuse,” Massenet; “Sonnet 
d'Amour,” Thome; “Psyche,” Paladithe; “Chevalier de la 
belle Etoile,’ Holmes; “One Spring Morning,” “Raft 


Song” and “In a Bower,” Ethelbert Nevin. 


NOVEMBER 11 


Philadelphia Symphony Orchestra 


Leopold Stokowski and his brave men tried and true 
from Philadelphia made a notable showing at their initial 
New York concert of this season, and they were applauded 
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thunderously (and deservedly) by a packed house. The 
orchestra now is in wonderful form, and accomplished 
true miracles in tone shading and technical accuracy. 
Stokowski’s readings, as always, combine authority and 
insight, with dee ical feeling and stirring dramatic 
sense. He roused the auditors to stirring enthusiasm with 
his delivery of the “Freischiitz” and “Rienzi” overtures, 
Beethoven’s seventh symphony, and Dvorsky’s “Haunted 
Castle.” The last named is a symphonic poem in the 
style of the earlier Richard Strauss, and employs the 
modernistic musical idiom with excellent effect. The work 
has many picturesque “program” moments and some ap- 
pealing lyrical writing. 


Ernest Hutcheson, Pianist 


Ernest Hutcheson gave an unusually interesting con- 
cert in Aeolian Hall on Tuesday afternoon, November 11, 
playing three Beethoven concertos, C minor, op. 37; G 
major, op. 58, and E flat, op. 78, for which he had the 
assistance of an orchestra of members of the Symphony 
Society of New York, conducted by Walter Damrosch and 
William Willeke. This unique form of concert, at which 
two or more concertos are exclusively featured on one 
program, is unknown in this country, although it has been 
in vogue in the large cities of Europe for many years. 

Mr. Hutcheson, who enjoys the reputation of being one 
of the foremost interpreters of Beethoven, played these 
three concertos with such beauty and interpretive power 
as to arouse genuine enthusiasm in his large audience. 
He infused so much warmth and intelligence in his per- 
formance that, despite the length of the program, he creat- 
ed a feeling of regret that there was not more to be 
heard. Such finished playing deserved the applause and 
appreciation which was bestowed upon the concertgiver. 
Both Mr. Damrosch and Mr, Willeke conducted the or- 
chestra and supported the artist admirably. : 


Helen Moller Dancers 


The Helen Moller Dancers gave a recital at their beau- 
tiful temple on Tuesday evening, November 11, before a 
very representative audience, There were eighteen numbers 
on the program, but when the last had been interpreted 
those present were loath to leave, so delightful had the 
evening been, So thoroughly artistic and refreshing! 
The dancers revealed all the requisites that go toward 
making their work of a high standard. Each movement 
was grace itself, and absolute originality of conception 
characterized the performance of each __ individual. 
Comeliness and youth were added assets. 

Jessie Duke-Richardson, pianist, and Frida Engelhardt, 
violinist, furnished exquisite accompaniments for the 
dancers. The program follows: “To a Wild Rose,” 
MacDowell; “In the Elysian Fields,” Gluck; gavotte in G, 


Mozart; “Dryad” (Slavonic dance), Dvorak; “The 
Huntress” (“Faust”), Gounod; “Pan” (“La Source”), 
Delibes; minuet, Hochstein; “Ave Maria,” Schubert; 


“Long Road” (sonata, op. 10, No. 3), Beethoven; “Ball 
Playing” (minuet), Handel; “Valse Petite,’ Herbert; 
minuet in G, Beethoven; etude in G flat, Friml; “Dolly 
Dances,” Poldini; rondino, Kreisler; “Automne,” Chami- 
nade; “Bacchanal” (Polish dance), Scharwenka, and valse, 
Kreisler. 


Royal Dadmun, Baritone 


Voice quality and the entering into the spirit of the 
music are distinguishing features of Royal Dadmun’s 
singing, and this, united with the distinct enunciation 
which should be (but is not) in every singer’s posses- 
sion, served to make his recital at Aeolian Hall, Novem- 
ber 11, a real success. Of his first group (old classics), 
“Si tra i ceppi,” by Handel, especially brought out his 
resonant baritone voice and breath control. The second 
group, by Brahms, Grieg and the Russians, Cui and Mous- 
sorgsky, brought a well calculated increase of effect, of- 
ten planned by recital givers but seldom attained. The 
ever distinct English and depth of feeling of the first 
three, the originality of the strange minor tones of Cui’s 
“Hunger Song,” and the sardonic humor of the “Song 
of the Flea” worked up a climax of such force that the 
audience was delighted, redemanding the flea song. Four 
French numbers by Fauré, Duparc and Fourdrain brought 
equally distinct articulation, “Carnaval” closing the group. 
Some of the songs had high F’s and F sharps, reached 
by the singer with beauty of tone. Of the group of songs 
by Americans, Kramer’s “Last Hour” was especially ef- 
fective, some Negro spirituals by Burleigh closing the 
program. Mr, Dadmun had the capable assistance of 
Francis Moore at the piano, and the hall was filled with 
an audience which recognized and rewarded the singer's 
merits. 





[Reports of other concerts not published here will 
appear in the next issue of the Musical Courier.—Edit- 
or’s Note.] 





John Bland Resumes Activities 
John Bland, choirmaster of Calvary Church, New York, 
who recently underwent a serious operation in the New 
York Hospital, has entirely recovered and is now resum- 
ing his church and teaching activities. 





Wagner in Paris 
At the new Theater Lyrique in Paris, the audiences of 
the first week were asked to give their vote as to whether 
or not the management should produce Wagner—in 
French, of course—later in the season, The vote was 
overwhelmingly in favor of so doing, and the manage- 
ment will obey the popular verdict. 





Ravinia Season Extended One Week 
Louis Eckstein, general director of the Ravinia Com- 
pany, announced this week in his New York offices in 
Aeolian Hall that the season 1920 at Ravinia Park would 
be one week longer than former seasons. The season 
September 6, 


will begin on June 26 and end 
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CONCERT RECORD OF SONGS 
BY SOME OF OUR BEST KNOWN 
AMERICAN COMPOSERS 
Floy Little Bartlett 
Sweet Little Woman o’ Mine.............-Leon Rice, New York 


Sweet Little Woman o’ Mine, ; 
Frances Morton-Crume, Gallatin, Tenn. 


Marion Bauer 
The Linnet Is Tuning Her sn, eS x 
uer, 5 5 
Star Trysts......... rasnnecexs Tecesscce-Alme Beck, Wow "York 
Gena Branscombe 
Three Mystic Ships.......... . -Robert it, Chautauq Mi. %. 
Just Before the hts Are Lit....M Garrison, San isco 
G. W. Chadwick 
pY  SERPORTTIPEC CL eee ++++-Mme. Schumann-Heink, Baston 
Ralph Cox 
To @ Hilltop. osc ovecevscoccevedece +eeeee+Paul Althouse, en tour 
Te G: TDs oe vcvkie ogee tevaaeye seseeeeeeeTheo Karle, en tour 
Mabel W. Daniels 
Daybreak.......... reer Martha Atw East Hampton, L. I. 
The Fields o’ Ballyclare...Loyal Phillips Shaw, Peterboro, N. H. 
Arthur Foote 
The Red Rose Whispers of Passion...... John McCormack, Boston 
Constancy. ...ssvcseveves er ep ae John McCormack, Pittsburgh 
G. A. Grant-Schaefer 
My Little Woman........... Charles E. Lutton, Greencastle, Ind. 
I Opened All the Portals Wide...... Edna Jakes, Evanston, Ill. 


Francis Hopkinson 

THE FIRST AMERICAN COMPOSER 1797 791) edited and 
augmented by HAROLD VINCE ILLIGAN. 

Beneath a Weeping Willow's Shade..Alice Moncrieff, New York 

My Geneous Heart Disdains.......... Olga Hambuchen, St. Louis 


Bruno Huhn 


Invictus....... Volipdvecadeecdeneeos Mischa-Léon, London, England 
pe PPP rere piheckdoenubeeks teen cae Amanda Baker, St. G i 


uls 
John W. Metcalf 


To a Swallow.......+.++. Christine Langenhan. 
An Autumn Reverie.......sessseeseees Gert 


Francisco Di Nogero 
La Gitanina (from Roumanian Fields), 


Mme. Matzenauer, Dayton, Ohio 
My Love Is a Muleteer.......... Helen Stanley, Des oines, Ia. 


SONGS FROM THE PROGRAM OF 
THE NATIONAL AMERICAN MUSIC 
FESTIVAL, LOCKPORT, N. Y. 


(September 1-7, 1919) 
Florence Newell Barbour 


Lewisburg, W. Va. 
e Anderson, Boston 


The Divatial's Beh. sos iecbiscevenccausceeers Edith Crill Wild 
Marion Bauer 
Prom. Uitte of DOG ia iviadetcs cctsede veces Florence Macbeth 
Only. 08 SOOO: DE Bes hiwcives cbscwcdscevieccs thryn Meisle 
Mrs. H. H. A. Beach 
The Year's at the Spring......cccccccccseees Lillian May Ginrich 
The Year’s at the Spring (duet)..Olive Nevin and Rosa Hamilton 
DOE ox kd dnwe cepenediteces shebass Fredeica Gerhardt Downing 
BT EA0Gs TO SE BS in v6.60 060 ben be nebee ba tee Edna F. Indermaur 
MOD avi da ph aC VR Ks A809 Shs ONS Geb ob Obes ea skeus Olive Nevin 
ROME ss v0 set endstecwss Cer veeceeredenvbbeesecetveens Olive Nevin 
Gena Branscombe 
The Sun Dial (Cycle of Four Songs)............ Rosa Hamilton 
I Send My Heart Up to Thee...........se005: Lucille Stevenson 
Laughter Wears a Lillied Gown (duet), 
Olive Nevin and Rosa Hamilton 
G. W. Chadwick 
Dothodlin. Lede Weis ac cad 6 06 ih cee Reese teen Harold Branch 
Ralph Cox _ 

TE: BD svi bh bvesencdesi beens cates che &8E 0s Edith Crill Wild 
BEd ROOT LAM sie vices cos ceskdnkedesvecdsdees Rosa Hamilton 
Arthur Foote 
An Irish Folksong........++++scecsseeeesereveess Rose Schwindler 
There Sits a Bird om Every Tree...cccccecsece Lucille Stevenson 
Alma Goatley 
A Garden Is a Lovesome Thing...........-seeee50: Olive Nevin 
TROUT GS 6 as 0 kg etched cenretecebsdsvedesevecesie Edith Crill Wild 

G. A. Grant-Schaefer 
The Bogie +c REDKOND OPE eb bot eeenae ch edecesoea ces Rosa Hamilton 
The Eagle ..... AUMUS SD Nb edDE CORN FE ba cechcecers ees Carver Williams 


Francis Hopkinson 


THE FIRST AMERICAN COMPOSER (x7az-t701),. edited and 
augmented by HAROLD VINCENT MILLIGAN 


My Days Have Been So Wondrous Free........ Edith Crill Wild 
Cer. the. Bari cas cckeeecses owes sire eeeeeeeeeessEdith Crill Wild 
Margaret Ruthven Lang 
An Irish Love Song........... Sdbwrovceaxdgscess Marie Sundelius 
Edward MacDowell 

Thy Beami ee ey fe Pee ++++++Florette Oliv: 
To Wild Rose (from “Six Sclected’ Songs”)... Florette Oliver 
Deserted ....... eaudeste oa68 Ven bate decereteuttes Marguerite Ringo 
Harold Vincent Milligan 
Sorrowing Hands.......ssceseseecsececseeeeeesecs Edith Crill Wild 
An Invitation. ....0.scccccccscccces seeeeeeeesLillian May Ginrich 
W. H. Neidlinger 
On Che Gherese ci cevickivccvscsss seeeeeeeeeeesseCarver Williams 


Francisco Di Nogero 
La Gitanina (from Roumanian Fields)..............Lila Robeson 
Anna Priscilla Risher 


The Heart of June...... tteeereensceesceeeeeeecsss Wera Kaighn 
Clayton Thomas 
Song of the Egyptian Princess..................Rose Schwindler 
Ward-Stephens 
Edward MacDowell 
Piano. 
Prelude (from “Sea Pieces”)...... +++.+-Mrs. Edward MacDowell 


The Joy of Autumn (from “New Baglend, Devt). ye 
From s Forest, Of Bre'r Rabbit (from “Fireside Tolan 





By Smouldering Embers (from “Fireside Tales”)...... Wong, Pye 
PG NG 53.0.000 be bn0ceses be haus bbhelh des oh idence Wynne Pyle 
olin and Piano. 

To a Humming Bird (transcribed by Arthur Barteepe), TE 

ur 
(Advertisement) 








November 20, 1919 


Althouse’s Search for New Songs Successful 


After the season he had last year, Paul Althouse, un- 
re the average tenor, spent the summer vacation hunt- 
through the hundreds of songs that publishers had 
com him in search for new numbers that would be a real 
addition to his repertory. That his sacrifice was*not in 
vain is being realized g the many audiences that are 
hearing him in his attractively arranged programs on his 
present tour. 
Speaking of his recital work Mr. Althouse said re- 
cently: “I am looking forward to this season of re- 
cital giving with only occasional operatic appearances. 
I like being on tour. I enjoy the contact with new audi- 
ences. I am interested in their varying points of view. 
After one sings the first ‘month or two of an operatic 
season one feels that the rest of the year with the ex- 
ception” of premieres, becomes a matter of routine to the 
critics and to a large part of the opera audience. On the 
other hand the audience one meets on tour has not been 
surfeited with good music to the extent which is true of 
the New York opera and concert goer.” 


St. Denis School Burned 


Ted-Ruth, the country place just outside of Los An- 
geles of Ruth St. Denis, the dancer, and her husband, Ted 
Shawn, which they had been using as the headquarters of 
their school of dancing, was burned down on November 
9. The fire was the result of an explosion of a gas heater. 
The living bungalow and the costume house connected 
with it were a total loss, together with their contents, 
which included some very valuable silks and satins, ma- 
terials for costumes. Ruth St. Denis and her husband 
were able to save a few of her valuable costumes and a 
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set of rare books, but everything else was lost. They 
contemplate rebuilding, but for the present have moved 
their school back to t cir town house, Denishawn, in Los 
Angeles. 


Son’s Illness Prevents 
Namara’s Chicago Appearance 


No sooner had Marguerite Namara arrived in Chicago 
to sing the role of Olga in “Fedora,” which was scheduled 
for Thursday evening, November 20, than she received 
a long distance call from New York to the effect that her 
little son, who was ill in a hospital here, was not expected 
to live. Namara, who is a devoted mother to her two 
children, immediately informed the Opera Association of 
her situation, and took the first train out of Chicago. 
Upon arriving in New York she rushed to the hospital to 
find that the child was slightly better, the crisis having 
been passed through. 


Stassévitsch Settles in New York 


Still another young Russian violinist has recently ar- 
rived in New York. His name is Paul Stassévitsch. 
Like Heifetz and Seidel, he is a disciple of Leopold Auer, 
and in fact he studied with Professor Auer contempo- 
raneously with the younger geniuses. 

Stassévitsch comes from the Crimea, having been born 
at Simferopol in 1884. He studied violin as a child, and 
when Professor Auer, making a concert trip through Rus- 
sia, heard him play at nine years of age, he urged the 
boy to come to Petrograd to study with him. His parents 
insisted, however, on a classical education for him, and he 
was sixteen years old before he finally began work with 
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the great master. His debut was made at Moscow in 
1914, playing a concerto with the orchéstra conducted by 
Glazounoff, He played extensively through Russia, and 
in the fall of 1916 won much success in Norway, Sweden 
and Denmark. 

Mr. Stassévitsch is in this country for concert playing, 
but while arrangements for his appearance are being made 
he will take a limited number of ovotls at his New York 
studios, 980 Madison avenue. As a pedagogue, Mr. Stas- 
sévitsch has unusual advantages, for during the years 
when he studied with Professor Auer he was entrusted 
by the master with the preparation of a large number of 
the Auer pupils who have since become well known in 
the musical world, more especially with the Americans. 


Schumann-Heink Continues to Cheer Soldiers 


The fact that the war is over means nothing to Mme. 
Schumann-Heink when it comes to helping the wounded 
soldiers. Everyone knows how she exerted herself dur- 
ing the world struggle, in between her many concerts, 
to sing for the boys here in the camps. Her ever con- 
stant generosity and thoughtfulness won for her the 
name of “Mother Schumann-Heink.” Recently when the 
singer gave a concert in Washington, she paid a visit 
to the Walter Reed Hospital and repeated her program 
before 900 wounded soldiers in the Red Cross House. 
Later she even sang in the wards and when time did 
not permit her, she sent a number of her own phono- 
graph records to those lonely boys who had not been 
entertained, In appreciation the dougkboys sent Mme. 
Schumann-Heink a service flag they had made them- 
selves bearing four stars, one for each of her sons in the 
army, and also a silk pennant with the message “Wel 
come Mother.” 
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A ameernone., FRANCIS J. 
Violinist; Recitals; Instruction 
Cornish School, Seattle 





BEC: LOUISE C. 
Normal Courses for piano teachers 
The McKelvey, Seattle 





OLMAN, EDNA 
Special a 2 for children 
Piano; Ear Training 
People’s Bank Bldg., Seattle 


CORNISH SCHOOL OF MUSIC, INC, 

. Dramatic Arts and Dancing 

Nellie C. Cornish, . Director 
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eattle 





LEN, IRVING M. 
Dean of the College of Fine Arts 
University of Washington, Seattle 


ISEGARI, SILVIO 
Piano; Concerts 
Fine Arts Building, Seattle 








aoe CLIFFORD W. 
Voice 





Representing Edmund J. Myer 

vet Spring St., Seattle 

KIRCHNER, GEORGE 
Violoncellist—Soloist Seattle Sym- 

phony Cornish School, Seattle 





KRINKE, HARRY 
Advanced Instruction of Piano 
Suite 506, The McKelvey 
Seattle, Wash. 
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ing; Concerts 
eattle 
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1519 Jefferson St., Boise, Idaho 





AVENPORT-ENGBERG, MME. 
Concert Violinist 





Chickering Hall, Seattle 


OWREY, DENT 
Pianist-Composer 
501-2-3 Eilers Bldg., Portland, Ore. 





SPARGUR, JOHN 
Director Seattle Symphony Orchestra 
People’s Bank Bldg., Seattle 





HOMAS, EMILY L. 
Teacher of Piano; Concert Artist 
People’s Bank Bldg., Seattle 


TOWNS, KIRK 
Baritone 
Cornish School, Canadian Club 
Seattle New York 








AN OGLE, LOUISE 
Lectures on Modern Russian 
Music and the Modern Opera 
1108 Broadway, Seattle 
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ALSHIN, CAROLYN A. 
Present Address: 
7or Post St., San Francisco, Cal. 


COLBERT, JESSICA 
Concert Management 
401-402 Hearst Bldg., San Francisco 





ANDERSON, EDNA D. 

Musical Courier Correspondent for 
San Diego 
Aadrens 1116 Loma Ave., Coronado, Cal. 
Phone Coronado 515W 


ARRILLAGA MUSICAL COLLEGE 
2315 Jackson St., 
San Francisco 








Becees. ® oe and MRS. THILO 
Piano, Violin 
431 So. Alvarado St., Los Angeles 





BEEL, SIGMUND 

Master Classes in Violin Playing 
1373 Post St., San Francisco 

one Prospect 757 





BEHYMER, L. E. 
Manager of Distinguished Artists 
705 Auditorium Bldg., Los Angeles 


BEVANI, ALEXANDER 
Teacher of ag | 
403 Kohler & Chase Bidg., San Francisco 








BRESCIA, DOMENICO 
Voice Specialist—Composition 
603-4 Kohler & Chase Bldg., San Francisco 





BRONSON, CARL 
Voice, Phone 10082 
204-5 Blanchard Hall, Los Angeles 





C ADMAN, CHARLES WAKEFIELD 


Composer- ist 
1111 South Western Ave., Los Angeles 





ANARI, LEANDRO 
ee San Francisco 





COLLEGE OF MUSIC 
University of Southern California 
201 So. Figueroa St., Los Angeles 
hone South 3423 


CONRADI, ARTHUR, Violin 
Kohler & Chase Bldg., 
Phone Kearny 5454 





San Francisco 


ERRISH-JONES, ABBIE 
Composer of “My Love o’ You” 
(Just issued) 
4183 Park Boulevard, Oakland, Cal. 





AMMOND, MRS. H. W 
Musical Courier Correspondent 
1480 West 7th St., Riverside, Cal. 





HEALY, FRANK W. 
a eratic and Concert Manager 
ohler & Chase Bldg., San Francisco 


ORMAY, GYULA 
Accompanist, 1oo1 Pine St., 
Phone Franklin 9531 San Francisco 








ERSINGER, LOUIS 
526 Sixteenth Avenue 
San Francisco 








OSS, GERTRUDE 
Composer of “A Golden Thought” 
(G. Schirmer) 
1006 So. Alvarado St., Los Angeles 








E AVIRETT, ABBY, 
Teacher of Piano 
ad Blanchard Hall, Los Angeles 
ridays, 618 F. N. Bank Bldg., 
Long Beach, Cal. 





Margy og? CHARLES H. 

A.A.G.O., Piano, Organ, Harmony 
827 Majestic Theater Bldg., Los Angeles 
Phone 65216 





DE VALLY, ANTOINE 
Operatic and Lyric Art 

973 arket St., San Francisco 

hone Sutter 7339 





DUNSHEE, CAROLYN K. 
Musical Courier Correspondent 
328E.Micheltorena St., Santa Barbara, Cal 


HECHT, ELIAS 
Flutist Chamber Music Society of San 
Francisco. Management Jessica Gilbert 





HELLER, HERMAN, Conductor 
California Symphony Orchestra 
San Francisco, Cal. 








ONES, G. HAYDN 
Tenor 
817 Majestic Theater Bldg., Los Angeles 


OTT, MR. and MRS. CLIFFORD 
Voice and Piano 
g12 W. 2oth St., Los Angeles 











UMA, ALICE 
Gesture Songs and Poems of 
the American Desert 
340 Arden Blvd., Los Angeles 








= AXEL 
Cel 
Blanchard Hall, Los Angeles 


SMALLMAN, JOHN 
Baritone 
330 Blanchard Hall, Los Angeles 
Address E. M. Barges, Soeretary 
SPROTTE, MME. ANNA RUZENA 
School of Vocal Art 
400-2 Blanchard Hall, Los Angeles 





STEEB, OLGA 
Concert Pianist 
Care of Musical Courier Co. 








AYLOR, ELIZABETH A. 
Correspondent Musical Courier 
4665 Dolores Ave., Oakland, Cal. 








ITZ, THEOPHILUS 
Teacher of Singing— 
A te Analysis 
601-2-3 Majestic Theater Bldg., 
Los Angeles 





FREEBEY, GRACE ADELE 


Composer-Pianist 
1666 Girard St. 
“Wind Cycle” and other son , published 
by Heffelfinger Pub. Co., os Angeles 


OATMAN, JOHN R. 
Musical Courier Correspondent 
1506 Yeon Bldg., Portland, Ore. 





O’NEIL, PATRICK 
Tenor 
313-314 Blanchard Bldg., Los Angeles 








OPPENHEIMER, SELBY C. 

Musical, Operatic, Lecture and Concert 
Manager 
Sherman, Clay & Co. Bldg., San Francisco 








NDERHILL, MISS M. V. 
Violin Teacher 
Marlborough Hall, 1to60 Bush St., 
San Francisco Phone Franklin 9420 
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Musical Courier Correspondent 
2417 Budlong Ave., Los Angeles 
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Rosen Wants More Than Music 


A very interesting article in the magazine section of 
the New York Sunday Sun on “How Violinists Educate 
Themselves” contains some words on the subject by Max 
Rosen, the American artist, that are worth repeating for 
the breadth of vision and praiseworthy ambition which 
they reveal. Eager to cultivate himself along all lines 
necessary for complete development, Max Rosen said: 

When | was studying with Professor Auer the day was 
too short for all the practice I would have liked to put in, 
and besides we had our play or sport times, Then I 
had very little time to study books, but then I knew as 
well as | do now that every good book I could read would 
help my music. I have a thirst for reading and it grows 
deeper with indulgence. One thing I found out for my- 
elf: it is not to read a book that does not hold me, no 
matter by whom it has been recommended. I do not 
idge it, but put it aside, saying that I am perhaps not 
ready for it yet. For a year after coming to America I 
read only history; now my reading is largely the old Eng- 


SUMMY’S CORNER 
**TREES’’ 











Three Keys 
A Song by Phyllis Fergus - 60c. 
An unusual poem set to music that is both original 


and artistic—an excellent number for Concert use. 


CLAYTON F. SUMMY CO., Publishers 


64 East Van Buren Street, Chicago, Ill. 
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lish poets. Yes, you may say for me that every good book 
he I read with understanding helps me to play tke violin 
etter.” 


Craft Sings Marguerite in Four Languages 


Marcella Craft has been specially engaged for four 
“guest” performances with the San Carlo Opera Company 
in Montreal and Quebec, opening as Marguerite in 
“Faust” with Leon Rothier on October 1 in the latter city. 
Miss Craft sings the role in four languages. Her debut 
in “Faust” was made in Italy, where, of course, she sang 
the role in Italian. While a member of the Royal Opera 
in Munich she sang it in German and in Canada she is 
singing Marguerite in French. During the coming season 
she will be heard in English with the Society of American 
Singers at the Park Theater in New York, for which sea- 
son Miss Craft has been engaged by Mr. Hinshaw. She 
will also be heard in such other roles as Elsa, Mimi, 
Madame Butterfly, Marguerite, Elizabeth and in two of 
the three soprano roles in “The Tales of Hoffman.” 
Her first performance will take place on October 27. 


Press Endorses Vanderpool’s 
' “The Want of You” 


Whken Blanche Da Costa introduced Frederick W. Van- 
derpool’s “The Want of You” at this year’s Lockport fes- 
tival, it received most favorable comment from two of 
the critics of that city. Mary M. Howard wrote as fol- 
lows: “No composer has been so often represented on 
the festival programs as this one. His songs were listed 
by at least twelve different singers, to say wothing of 
those used as encores. ‘The Want of You’ has the same 
wholesome simplicity and direct appeal that make Mr. 
Vanderpool’s songs so popular.” 

Another critic said: “Miss Da Costa was obliged to 
encore each group of songs; the first with a new song 
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STUDIOS: 261 Fifth Avenue, New York 
Only Talented Pupils Accepted 
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by Frederick W. Vanderpool entitled ‘The Want of You,’ 
which was charmingly given with the composer accom- 
panying.” 


Olga Steeb to Play for New Yorkers 


Olga’ Steeb, who hails from Los Angeles and who from 
San Diego to Seattle is known as a pianist of remarkable 
achievements, will make her first New York appearance 
at Aeolian Hall, Friday evening, December 5. Before 
coming East Miss Steeb was the head of the piano de- 
partment at the University of Redlands, California, 


Metropolitan Orchestra Engaged 
for Southern Festivals 
The Metropolitan Opera House Orchestra, Richard 
Hageman, conductor, has been engaged for the Spartan- 
burg, S. C., and the Charlotte, N. C., music festivals next 
ay. 


JOSEF HURWITZ 


PIANIST — INSTRUCTION 
Virgil Clavier Method Taught 
Stagg 1808 


@):DE PARRY 


R DRAMATIC TENOR 
Limited number of pupils accepted 
Lyon & Healy Building, Chicago, Il, 


A For Concert Engagements address 
620 Orchestra Hall 


FRANKLIN RIKER 


TEACHER OF SINGING 
New York Stadio (Teesdays and Fridays) 1425 Broadway, Phone Bryant 1274 
Philadelphia Stadio (Mondays and Thursdays) | 1714 Chestnut Street. Phone Locust 3447 


CORNELIUS RYBNER 


former head of the Department of Music at Columbia University, 
will accept a limited number of talented pupils in Piano, Compo- 
sition and Orchestration. Address: 316 W. 94th St. Tel. 2785 River, 

Mezzo- 


LAURA H. GRAVES Sicr2". 


CONCERT :: RECITAL :: VOICE PLACEMENT 
Address: 74 W. 94th S1., New York. Te? 2989 River. 


*BRYARS 























MEZZO CONTRALTO 
Concert :: Oratorio i Recital 
Personal Address, 262 West 77th Street, New York 





LOUIS SOBELMAN 


Violinist 


Management : R. E. JOHNSTON, 1451 Broadway, N. Y. 








© Misha 


ROSA PONSELLE 


AVAILABLE FOR CONCERTS AND RECITALS 
Sole Management, William Thorner, 209 West 79th St., New York 


SOPRANO 


METROPOLITAN OPERA COMPANY 


Booked through 
WINTON & LIVINGSTON, Inc. 
Aeolian Hall, New York 





Miss ELIZABETH QUAILE 


Assistant to HAROLD BAUER 225 wost End Ave, New York 


Puplis prepared by Viss 


MEZZO- 





all ligtble for 
pe et . eh 
Bauer's classes 


BALL PUNIST AND TEAGHER | IE eS FT 


CONTRALTO 


1 LG) Conse poms ese ace ee, 
Telephone 3026 Farragut P wan ¥ 


hone 6400 Riverside 











CLAUDE GOTTHELF 





Mabel Corlew Smith 


LOISA PATTERSON |JOHN McGHIE 


DRAMATIC-LYRIC SOPRANO 
Opera, Concert, Oratorio 
Address, care Musical Courier, New York City 


Conductor of the Society of American Singers 
Personal Address: 241 West 108th St., New York 











CENTRAL MUSIC HALL 





ACCOMPANIST CERALDINE FARRAR 7 SOPRANO H EN 1 O T PLANIS T | c+0scast van suron street Seating Capacity 700 
TOUR FALL 1919 Address: 313 W. 87th Street, N.Y. LE KIMBALL HALL | HARRIET MARTIN SNOW, Manager 
Address: are Musical Courier, 487 Fifth Ave.. New York Phone: Schuyler 3317 CHICAGO (le Rca, yee pag Base a 





oneress Hotel and Annex 


CHICAGO, ILLS. 


Largest floor space devoted to 
public use of any hotel in the world. 


he 1 worn Restaurant, Unsur- 








pa 
SAMUEL R. KAUFMAN, President 
OPPORTUNITIES 
POSITION WANTED—A teacher of pi- “Y. M. B..” care of Musicar Courter, to coach the Glee Club and act as choir- for a thorough musical education. Ap- 


ano and theory is open for a position 


437 Fifth avenue, New York. 





with a girls’ school near New York City 
for two days a week. She has had much 
experience in this kind of work. She 
has trained choruses and has lectured on 
musical history. She would like to get 


volunteer 


Erie, Pa. 


WANTED—Musical Director for large 
choir, Central Presbyterian 
Church, J. M. Sherwin, 915 State street, 


York. 


master. Time required, one or two days 
a week. Salary commensurate with ex- 
perience of candidate and time devoted 
to work. Address “P. Q. R.,” care of 
Musicat Courter, 437 Fifth avenue, New City. 


plications should contain particulars as 
to age, general education, etc., and be 
addressed to “PHILANTHROPIST,” 
Room 1625, Singer Building, New York 





FOR RENT OR SALE—A parlor grand 





in touch with a girls’ school that makes 
its music department incidental to other 
studies. References furnished. Address 





CONDUCTOR AND COACH WANTED 


—College, situated adout two hours from young American student, with an excep- 
New York, seeks a competent conductor 





A SCHOLARSHIP is offered to a serious 


tional voice, who lacks sufficient means 


Chickering piano in excellent condition. 
Address “E. N. T.,” care of Musican 
Courier, 437 Fifth avenue; New York. 








| =” |) Pe, es es 














MUSICAL COURIER 

















BALDWIN|' 


Cincinnati $3 

















STEGER Al 
The Most Valuable Panoin the World "PY 








. school of Music and Aris! 


H STERNER, Director 
Central Park west. aE oe os out Direct Tel. 6798 Riverside 
‘Dormitory tor out-of-town students 


INSTITUTE OF MUSICAL ART 


120 CLAREMONT AVENUE 


VIGTOR HARRIS 


TEACHER OF ‘SINGING.-IN ALL ITS BRANCHES 











OF THE CITY oF 
NEW YORK 
Frank Damreseh," Director 





THE BEAUFORT 


4° Weat 5 Street 
‘he, 3093 Columbus 








Established 1849 


EMERSON 


Boston 








Bush & Lane 


HOLLAND, 


MICH. 








WING 


WING & SON, 


A qusical instrament manufactured in the musical center of America for forty-nine years 


Manufacturers of the 


PIANO 








Factory and Ofices Ninth Ave., Hudsen and {3th Streets, New York 








Lamber! unt! WOR PH 7 |. 


Oo R 
entoabe OPERA CO, 
Fer Concert cosene ement A) 
The WOLF SOHN MU SICAL Ao 
1 West 34th Street Wew York 





e Osborne Re 
ANTIST (PACER DIRECTOR 
COLUMBIA SCHOOL OF MUSIC 
Advanced Interpretation for Artists-Students, 
Teachers’ Normal tae 
sog S. Wabash Avenue 


* VIERHELLER 


Voice Culture and Artistic be wine 


R 501 Nixon Building. s. 
Soprano 


¢ BUTLER «..... 


PUPILS ACCEPTED 
on Fine Arts Bullding,. Chicago, Ill, 


Ganapol School 


OF MUSICAL ART 41 branches taught 


Chicago 














GRANBERRY scioor 


ARTISTIC PIANO PLAYING 
Practical Training Courses for Teachers. 


Booxtets—Carnecig Hart, New York, 








REINDAHL VIOLINS 


and Bows, Violas 


Artists know the 
rarity of violins 
whose tones are 

“sweet” from low- 
est G to A in altis- 
simo. You know 
how much you de- 
sire a violin 
qualities are distinguished 
in power, intensity, bril- 
+ a eeemneate sympa- 


jon of onan 
ithe, copped atthe th irds, 


fortissimo If you do not 
possess such a violin, you 
will be interested in a 
booklet-—‘“‘An Artist’s 
Touch’’—which I _ will 
gladly mail you 

and which contains opin- 
fons from = famous 
artists wie N 


Reindah! Crand Model DAHL V. 


Violins sent to responsible persons, on trial, for 


comparison with other new or famous old violins. 
If desired, gradual charge accounts opened. 


KNUTE REINDAHL, Seaee Betsy R. CB. tes 


(Formerly Athenaeum Bldg., Chicago) 


OLINS. 8. 





RA GNA LINN VOCAL STUDIO 
AMERICAN CONSERVATORY 


Chicago’s Foremost School of Music and Dramatic Art 


Ninety Artist-Instractors Catalog Mailed Free 


John J. Hattstaedt, President. Karleton Hackett, Adolf Weidig, Heniot Levy, 
Associate Directors 
Kimsatt HAui, Caicaco, Iti. 


NEW YORK AMERICAN CONSERVATORY 


‘1163 West 72nd Street, NEW" YORK 


Empowered by law to confer Diplomas and the Degree of Doctor of Music 
Directors: C. Hern AND A. FRABMCKE 
Instruction in all yee ef music from first 
beginning to _ pest 


irty-eight Amy el and experienced 
cone rs 








Free advantages «, students: 
concerts, ensemble 


ema 


yr ye a 
ing, vocal sight img. 
OR CATALOG 

ERMS $10 UP PER QUARTER 








Kansas City 


CONSERVATORY OF MUSIC 


KANSAS CITY, MO. 
ENDOWED and INCORPORATED 


All Branches of Music, Dramatic Art, Languages, Dancing, Painting, etc. 
Faculty of Forty Teachers, including Allen Hinckley, John ompson, Francois 
Boucher and Dr. Hans Harthan. Send for Catalog JOHN A. COWAN, President 















CONSERVATORY of MUSIC. estaniisnen. 186; 
sawp YEAR CLARA BAUR, Foundress 


Conducted according to methods of most progressive 
European conservatories. 


Elocution—MUSIC—Languages 


Faculty of International Reputation. 


_CINCINNATI 





Exceptional advantages for post-graduate and repertoire 
work. Department of Opera. Ideal location and resi- 
dence department with superior equipment. 


Master class for virtuoso violinists under 


EUGENE YSAYE Season 1919-20 


| 
| 
| 
| 


Mdbaresi2es: 


For catalogue and information 
address Mise Beatua Baun, Directress, 
Cincinnati, Ohio. 








THE AMERICAN INSTITUTE OF APPLIED MUSIC 


34th Year of Continuous Service for the 
Development of the 
INDIVIDUAL NEEDS OF STUDENTS 


October Ist, 1919 
212 WEST 59th STREET, NEW YORK CITY 


Send for Circulars 























Bost tka nua pimices % 


Ee ‘STEY 


CYhe best frown musical name in the “lLlorl! 


ESTEY PIANO CO. 





Ligh grade instrument 


N eww York City 



































MUSICAL COURIER 


STEINWAY 
PIANOS 


(GRAND AND UPRIGHT) 


Are Everywhere Known As 


THE STANDARD PIANOS OF THE WORLD 


FACTORIES : 
Ditmars Avenue and Riker Avenue 
Steinway, Borough of Queens, New York 











AMERICAN 


IN NAME, OWNERSHIP, AND SENTIMENT 
a ane 


lesen & Hamlin 


The most costly piano in the world 




















§ Steinway Hall, 107-109 East 14th Street, New York 
| Steinway Hall, 15-17 Lower Seymour St., Portman Sq., W., London 





Warerooms: 
PRINCIPAL WAREROOMS AND FACTORIES 


BOSTON 


New York Warerooms, 313 Fifth Avenue 





Represented by the Foremost Dealers Everywhere 


STEINWAY & SONS 


NICH-&-BACH 


ltra-Quality PIANOS 
and PLAYER PIANOS 


Established 1864 ENDORSED BY MUSICAL ARTISTS EVERYWHERE New York City 


— 











































































Established 1838 in Philadelphia LLL 
A Leader for 80 Years -=:- Schomacker Piano Co., Philadelphia, Pa. 
The PAUL ALTHOUSE WRITES: 
Name O mer vid uidiindéiiaibelinnsg a os Sarena 
On-the-Hudson at sist Street, 
New York City. 
on a piano is a guarantee of quality ; Se aioe 
a synonym for artistic excellence. | sean ort cetsnly, to, be congratlated on, your 
or forty years the Sohmer family Autopiano, wet mane one of the finest players 
have been making Sohmer pianos. salt 10 exasiiely beautiful in, tome amd, expes 
To make the most artistic plano we gy Mi the Autopiano leads in the player 
possible has vaso the — aim, ane Sincerely. 
its accomplishment is eviden 4 
the fact that: oe 
There are more Sohmers in use in the Metro- 
politan District than any other artistic piano. THE SS eee . Cone PANY 
SOHMER & CO., 315 Fifth Ave., NEW YORK || | .. 1. muason ets SS 























EILERT PRINTING COMPANY, 818-326 WEST THIRTY-NINTH STREET, NEW YORK 














